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“LA GRANDE TOILETTE” (Pen and Sepia Wash) 

















pee 
uc 
VOL. XXVIII 




















oe oes ~~ 








eA 











Amer 
Fro 
The 
Mo 


: An e} 
ican et 
has bee 
bition | 
Associa 


has bee: 
best pli 
well. 
The e 
rooms oO 
can-And 
most pr 





space si 
seen wit 
Althou 
sented | 
most of 
loss as a 
etching i 
by the v 
Since | 
sidered « 
most fan 
it is inevy 
| known et 
past five 
Except, | 
group tog 
be said te 
| It is un 
exhibition 
; series anc 
out the b 
this exhil 
to establi 
ard and t¢ 
which wo 
tion and 1 
dicate the 
rary Ame} 
For som 

ers have 
those fro 
their worl 
over a lar; 
because it 
tions whic 
trenched | 
anyone wh 
lean etchi 
school it j 
this exhibi 
| quate ansv 
The first 
fine techni 
men repre 
ters of the 
Prints in t! 
reflect a hi 
The choi 
entation is 
traditions 
S0Verned e 
America fo 
and the pri 


even East Fifty- Fourth Street oe 
RNEW YORK — 


will perhap 
the quality 
here is, ‘¢ 
nety than 
a an exhit 
4 One of se 
xhibition 
Seen, 

Mr, Robe 
following a 
Which the e: 

“This co!) 
been select, 
Sure that ny 
oOMitted anc 
luded is rey 
Im judged 
ed to jud 





















‘ (Cor 
RRR Ee ni aa ae eee “wi = pan a ——_ = cc XXVIII 

The Art News The ART NEWS is published weekly from October to Middle of J ne, monthly during July, August and September, by the American Art \ ue XXVI 3 

i , News Co., Inc., 20 East 57th Street, New York, N. Y. Subscription $7.60 per year, 25 cents a copy Canadian and Foreign subscription Newper 25 

Marcu 22, 1930 $7.50. Entered as second-class matter, Feb. 5, 1909, at the Post Office. Neu York City under the act of March 3, 1879 














The ART NEWS 


S. W. Frankel, Publisher 





One Hundred 


American Prints 
On Exhibition 


American Dealers Have Chosen 
From Among Recent Etchings 
Those Which They Believe 


Most Representative. 


An exhibition of one hundred Amer 


etchings by about sixty artists 


ican , 
has been gathered and put on exhi- 
pition by the American Art Dealers 
association. In each case an effort 


has been made to choose not only the 


best plates but fine impressions as 
well. 

The exhibition occupies all of the 
rooms on the third floor of the Ameri- 
can-Anderson Galleries unlike 


exhibitions, has plenty of 


and, 


most print 


space so that each etching may be 
seen without interference. 

Although several men are repre- 
sented by from two to four prints, 


most of them have only one but the 
loss as a complete record of American 
etching is more than compensated for 
by the variety gained. 

Since these prints are the well con 
sidered of the are 
most familiar with American etching, 


choice men who 


it is inevitable that most of the best 
known etchings made here during the 
past five should included. 
Except, it the 


group together, the exhibition cannot 


years be 


therefore, as brings 


be said to present much of novelty. 

It is understood, however, that this 
exhibition the first of an annual 
series and that later shows will bring 
out the best prints of each year. For 
this exhibition it seemed important 
to establish an unquestionable stand- 
ard and to present a group of etchings 
which would command both admira 
tion and respect and also serve to in 
dicate the fine quality of contempo 
rary American work. 


is 


For some years past American etch- 

ers have been less appreciated than 
those from abroad, partly because 
their work was spread rather thinly 
over a large geographical area, partly 
because it is difficult to combat tradi- 
tions which are not only firmly en- 
trenched but ardently supported. 
anyone who doubts the quality of Amer- 
ican etching or believes that, as a 
school it is inferior to those abroad, 
this exhibition should provide an ade 
quate answer, 
The first impression made is that of 
fine technical quality. Many of the 
men represented here are true mas 
lore of their craft and there are few 
prints in the exhibition which do not 
reflect a high degree of skill. 

The choice of subject and its pres- 
entation is another matter. Here the 
traditions which have more or less 
soverned etching both in England and 
America for many years still prevail 
and the prints are, for the most part, 
rather literal presentations of themes 
long familiar, 

The several prints which we illus 
trate in this number of Tue Arr News 
will perhaps serve as an indication of 
the quality of the whole exhibition. 
There is, of course, much more va 
nety than we can indicate here. Both 
red an exhibition of fine etchings and 
is one of selected American prints the 
€xhibition should by all means be 
seen, 
tole rover" Macbeth has written the 
which “a account of the manner in 
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it has been publicly shown. Mr. 
|Harshe, who saw the picture in Eu 
rope before it had been cleaned, ex- 


any other man of Raphael’s time. I 


no etcher of great merit is | 
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“THE PARMESAN” 
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By RAPHAEL 


This portrait, dating from 1509-1510, has just been purchased by a collector in Chicago from E. and A. 


Silberman of New York. The buyer has lent it to the Chicago Art Institute. 


BUYS RAPHAEL 
a : It alter | 


A portrait 
mesan,” 


by 
which 


Raphael, 
authorities 


DETROIT. 


CHICAGO COLLECTOR | Detroit Institute of Arts to 
Hold Rembrandt Exhibition 


The Detroit Institute of | the present month in Berlin, where 


art believe to have been painted in| Arts is preparing for a great loan ex-| twenty-five paintings by the master 


about 1509-1510, has just been pur-| 
chased by a collector in Chicago, who 
prefers to remain anonymous. The 
picture was bought from E. and A. Sil- | 
berman. 

Mr. Robert Harshe, director of the} 
Chicago Art Institute, has announced 
that the picture will be put on exhibi- 
tion in that museum some time during 
the current month, the first time that 


pressed the greatest satisfaction with 
it in its present state. 

“There are,” he told representa- 
tive of THe Art News, “no serious 
restorations. The picture is one of 
great dignity and is unquestionablv, 
of the period from 1509-1510. It is 
obviously the work of a great master 
and could not have been painted by 


a 


believe it to be the finest of his por- 
traits in America. 

“It has generously been 
the Chicago Museum and we have 
every reason to hope that it will in 
time become one of our most treas- 
ured permanent possessions.” 

Raimond von Marle was one of the 
first to recognize the painting’s dis- 
tinguished parentage and has ex-| 


loaned to 





hibition of paintings by Rembrandt, 
to be held during the month of May. 
It will be the twelfth loan exhibition 
of old masters to be shown in Detroit 
since 1925, the first having been works 
by Dutch masters of the XVIIth cen- 
tury, including Rembrandt, Frans 
Hals, Vermeer and others. Three of 
the exhibitions have been devoted ex- 


clusively to the work of one great 
master: the first, in 1928, showing 
twenty-five paintings by Titian, and 


the second, in 1929, fifty paintings by 
Van Dyck. It is to be hoped that in 
the forthcoming exhibition, which 
will be devoted to Rembrandt alone, 
it will be possible to show an even 
greater number of masterpieces. 

Only three Rembrandt 
have been held in modern times: the 
first at Amsterdam in 1898, on the oc- 
casion of the inauguration of Queen 
Wilhelmina of Holland; the second in 
London in 1900; and the third during 
and one of the most striking examples 
of the Master’s work at this period. 


With this opinion other disti) 
|guished European authorities are in 
complete agreement and Professor 


Robert Eigenberger, Professor Gui 
seppe Fiocco, Dr. Max Friedlander, 
Dr. Gustav Gluck, Dr. William Suida 


| pressed as his unqualified opinion that |and Professor Venturi have all writ 


the picture is an original by Raphael ' 


ten of it in terms of praise. 


| 


| Hudson-Fulton 


lings are assembled. 


and many of his drawings and etch- 
In this country 
an exhibition devoted to Rembrandt 
alone has not as yet been held. 

The exhibition which the Detroit 
Museum is planning will give an idea 
of the great wealth of paintings by 
Rembrandt which have been acquired 
by American private collectors and 
museums during the past thirty years. 
Thirty of these were shown in the 
Exhibition of Dutch 
Masterpieces in New York in 1909. It 
should now be possible to show at 
least twice that many, as the number 
of Rembrandt paintings owned in this 
country has in the meantime reached 


|a total of one hundred and twenty. 


exhibitions | 


It is only possible, however, to make 


|a success of the undertaking, which 


it is hoped will rival some of the great 


| exhibitions held in Europe within the 


public 


past few years, if private collectors 
and museums will show the same 
spirit in forwarding such a project as 
has been shown there. In its former 
exhibitions the Detroit Museum has 
received the kindest cooperation from 
private collectors and museums. It 
realizes how unpleasant and often in- 
convenient it is to strip the walls of 
private houses for such a purpose, but 
it also knows the great liberality of 
American collectors in allowing the 
to enjoy their art treasures 
and in furthering scientific art criti- 


Sale of Lansdowne 
Ancient Marbles 
Brings $342,150 


Museums, Collectors and Dealers 
Were Among Those Who 
Bought. Purchases by Joseph 
Brummer, $250,000. 


LONDON.—The famous Lansdowne 
collection of ancient marbles, for 
which it is understood $500,000 had 
been offered privately, was sold at 
Christie’s on March 5th for a total of 
$342,150. A few of the pieces brought 
good prices, but there were many 
which fell below expectations. 

By far the heaviest buyer at the 
sale was Joseph Brummer of New 





York. His purchases represented 
|more than $250,000 of which $141.- 
|750 was spent for the figure of the 
|Wounded Amazon. This price was by 
far the highest in the sale. Next to 
| Brummer, Spink of London was the 
| largest purchaser. 

| Although the collection was out- 
| Standing in its field its great reputa- 
|tion depended more upon tradition 
| than on fact, for comparatively few 
of the sculptures were of first quality 
and most of them had suffered severe- 
ily from restoration. Roman copies of 
|Greek originals comprised a _ very 
| large part of the sale and this fact 
| was reflected in the prices although 
| it is probable that at a time of greater 
financial easiness the total for the sale 
would have been greater. 

| It is reported that, except for a few 
| pieces, bidding was not very keen and 
|that the number of buyers was quite 
|limited. It is understood that some 
be the pieces purchased by English 
dealers were secured for the National 
Collections. So far as is known now 
American museums were not repre- 
sented in the sale. 

In the following tables are listed 
most of the important pieces in the 
sale. The first list includes only pur- 
chases made by Joseph Brummer. 

ITEMS PURCHASED BY BRUMMER 


of a lady, 22 inches 
£16.16s 
12—A small head of Sappho on marble 
pedestal, 26% inches high, tip of nose 
and some drapery are new, bust an- 





| 


tique but does not belong to the 
NE” pc p-c 040 bene seeeerinwkraael £231 
20—Statue of Hermes, replica of the 


Belvedere Hermes in the Vatican, of 
Parian marble on secagiiola pedestal, 
7 feet 1 inch high. Restored portions 
are tip of nose, part of left arm and 
fingers of left hand, right hand (right 
arm broken off but antique), right leg 
from half way down the thigh and 
stem, half lower part of left leg, pedes- 
tal and borders and corners of chlia- 
mys £1,575 
23—Head of a girl in Greek marble, 25 
inches high, on pink marble pedestal. 
Nose, ears and a piece of upper lip and 
bust are restored £2,415 
24—Statue of Artemis, of Pentelic marble, 
7 feet high on secagliola pedestal. Nose 
and pieces of lips and chin, neck and 
parts of both arms restored £2,205 


(Continued on page 27) 


cism. The importance of such exhibi- 
tions cannot be overestimated, for 
from every great loan exhibition of 
old masters shown in this way it is 
possible to gain new material, which 
often results in a new evaluation of 
the work of the artists represented. 
This is particularly true of exhibitions 
of works by one master, where a large 
number of paintings are shown hang- 
ing side by side. 

A fully illustrated catalogue will ac- 
company the exhibition, and a list of 
all the Rembrandts owned in this 
country will be appended, as was the 
case in the Van Dyck exhibition of 
last year. 














“GLOW OF THE CITY” 
In the exhibition of etchings chosen by the American Art Dealers’ A 
Anderson Galleries. 


One Hundred American Etchings 
Shown by American Art Dealers 


vailed, the committee itself made the 
selection. 

“The result, as presented here, rep- 
resents the best work of the foremost 
etchers of the past few years.” 

The etchers represented are: 
Arms, John Taylor; Beal, Gifford; Ben- 
son, Frank W.; Burr, G. E.; Butler, A. R.; 
Chamberlain, Samuel: Clark, Roland; Du 
Peyron, F. A.; Dix, John A.: Eby, Kerr; 
Gallagher, Sears; Ganso, Emil; Geerlings, 


(Continued from page 3) 
through whom the finest collections 
in the country have been assembled. 
The steps by which the final selection 
was arrived at is of interest. 


“A committee was appointed con- 
sisting of three of the most experi- 
enced etching men in our Association, 
each of broad and sympathetic vision, 
insuring an impartial verdict on any 
and all questions that might arise. 
This committee asked every member 
of the Association to submit a list of 
worth-while etchers, and some two 
hundred names were tabulated. 


“This master list in turn was sent 
to all our members, with the request 
that they vote for the one hundred 
who, in their opinion, had done the 
best work during the past five years. 
The resulting list of one hundred was 
again transmitted, this time to have 
noted the number of prints, ranging 
from four to one, by which. in the 
opinion of the members, eacn etcher 
was entitled to representation, with 
the idea that a total of one hundred 
prints should eventually be selected. 
The list as it appears here is the re- 
sult of that vote. 

“Having arrived at the list of etch- 
ers and the number of prints by each, 
it only remained to make the definite 
selection of the actual plates them- 
selves. Here again a vote of all the 
members was taken, with a surprising 
uniformity of opinion as to what con- 
stituted the most representative work 
of each man. In cases of ties, or in 
those instances, comparatively rare, 
where no special preferences pre- 


aay, 


“APPLE TREES” 
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By MARTIN LEWIS 


the American- 


Groll, Albert L Handforth, 
ansen, A. C.; Hart, Pop; H 
Haupers, C. B.; Heintzelman, 
Hopper, Edward; 

Philip; Kinney 
Landeck, Levy, 

Lowengrund 


as- 


red; Kappel, 
se, Marguerite; 
Lewis, Martin; 


Luigi; MacLaughlan, D. §S 
W. C.; Meyerowitz, William; 
es; Millier, Arthur; Nankivell 
Nordfeldt, B. J.; O'Ma'ley 
trowsky, Abbo; Pinto, Salva- 
berg, Louis; Roth, Ernest; Ry- 
Ryerson, M.; Sloan, John; 
dre; Sterner, Albert: Tittl 
ishburn, Cadwallader; Webster 


t, Levon; Wickey, H.: Winkler, 

Toiceske, R. W.:; Wolchonok 

2. 2: Woodbury, C. H. 
Young, Mahonri. 





By LUIGI LUCIONI 


In the exhibition of etchings chosen by the American Art 
Dealers’ Association at the American- 
Anderson Galleries. 











REMOVAL 
ANNOUNCEMENT 


Newcomb-MacklinCo. 


PICTURE FRAME MAKERS | 
HAVE REMOVED TO 
LARGER SHOW ROOMS | 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 


STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 

















Catalogues sent upon request 


Mail Orders receive prompt Nréw-YORK 
attention } +H S5SEHST a 
Georce A. McCoy, Manager | 78t% STREET 


Art Gallery and Work Shop 
400-408 North State St., Chicago, 111. 
































DEMOTTE | 


SEVENTEEN VIRGINS 


SYNTHESIZING ART IN FRANCE FROM 
THE XIITH TO THE XVIITH CENTURY 


UNTIL MARCH 28 


H PARIS 


27 RUG DE 
BERRI (VIII®) 





Saturday, March 22, 1930 
: = ‘ a 


PRADO RECOVERS __| concealed under clothing, espectany 
wy ~ Fr. =] Ss m is 
S I OLEN MOSAIC | ten o’clock and the robb WiepirS 


ery must haye 


been committed a few minutes later 
MADRID.—A considerable sensation | before the regular influx of Visitors. ’ 


has been caused here by the news of | 
the theft and recovery of the XVIIIth 

century mosaic which was_ stolen | informed of the loss. He at once co 

from the Prado a short time ago and | municated with the chief of the - 
has now been recovered and put back | vestigat‘on Department with the 7 
in its place. The vigilance maintained | sult that detectives of the department 
in the Prado is so strict that it is still | located the mosaic a few days lates 
a mystery how the thief escaped un-|in a pawnbroker’s shop, where it het 
observed. The rapidity with which he| been pawned for the ridiculous su 

accomplished the theft is also amaz-| of fifty dollars. From the description 
ing, for the mosaic was in an iron | supplied by the pawnbroker the police 
frame and solidly screwed to the wall. | have been able to identify the thief 
| It is, however, not over twelve inches | and his arrest is expected in the nea 
in length so that it could easily be | future. E. T . 


By half past ten the director of the 
Museum, Senor Sotomayer, had been 











By Royal Appointment 
To Their Majesties 
The King and Queen 





HARMAN & LAMBERT 


(HARMAN & CO., LTD.) 


Dealers in Antique Silver and Jewellery 





One of the Antique Silver Centre- 


pieces in the true Adams design. 
Made by “WALTER YOUNG” in 
the reign of George III, A.D. 1784. 
This piece stands, to the top of the 
handles of the Centre Basket, 16% 


inches high. 


<q BED Gx Boe 


177 New Bond Street, London, W. ! 


Cables: Harlamsilv, Wesdo, London 
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“THE NET WAGON” 





By GIFFORD BEAL 


In the exhibition of etchings chosen by the American Art Dealers’ Association at the American- 


Exhibition and Sale 
for Benefit of Boston 
Museum School 


BOSTON—Persistent rumors in 
of Boston for past weeks 
March 15th with 


circles 
confirmed on 


art 
were 


Anderson Galleries. 


|etchings, a few examples of con-| 
|temporary sculpture, an important | 
Flemish tapestry, and at least two old | 
masterpieces. Many of these works | 
have already reached Boston but! 
negotiations are under way for others 
of similar merit. 

About half the exhibition will con- 
sist of American paintings. The 
Boston group is well represented 


the announcement of an important ex-|and arrangements are under way to 


hibition and sale of works of art at 
the Copley Plaza Hotel, April 28th to 
May 3rd. This announcement comes 
as the culmination of three years of 
activity on the part of a group of 
prominent Boston people interested in 
lifting the heavy debt incurred by the 
School of the Museum of Fine Arts 
with the construction of the new 
school building in 1928. 

Since the exhibition was first sug- 
gested, the committee has made 
numerous contacts here and abroad in 
an effort to secure for this important 
sale a collection of art which would 
be wide in its range of appeal. A 
high standard of quality has been in- 
sisted upon from the first, and only 
examples which might 
museums or private collections have 
been considered. The number of en- 
tries for the sale will be well within 
the bounds of a hundred and will in- 
clude contemporary paintings and 


be worthy of!/art. It 


| 


acquire a number of paintings by| 
American artists in other parts of the 


country. 
From Spain two outstanding ex- 
amples of the work of Valentin de 


Zubiaurre are included, together with 
three paintings by Vasquez Diaz and 
one by Echevarria. “chevarria and | 
Diaz are two of the leaders of the| 
modern school of art in Spain. 

The French group is. especially 
diversified. Of great interest to col-| 
lectors is an_ original sketch by'/! 
Daumier. This little drawing of small 
dimensions was originally presented 
by Daumier to his friend Lamaire, and | 
in intervening years has never been 


lost sight of by lovers of Daumier’s | 
appears among the illustra-| 
tions of Michael Sadleir’s study of 


Daumier issued from Oxford in 1924. 

A Gauguin woodcut has been ac- 
quired from the widow of M. Victor 
Segalon who purchased it with other | 


| Gauguin. 


| others. 


personal possessions of Gauguin at | 
Tahiti immediately following the 
death of the artist. It is one of the 
original group printed by Gauguin 
himself. Simultaneously the com- 


mittee has acquired a portrait head by | 


Georges Daniel Monfroid, writer, 
painter, and deep personal friend of 
A rare and interesting land- 
scape by Redon has come directly 
from the artist’s family, 
private collectors and artists of Paris 
the committee has been fortunate in 
bringing to Boston some _ notable 


while from | 


paintings by Vlaminck, Segonzac, Ut- | 


rillo, Van Dongen, Verdilhan, Albert 
Laurens, Signac, Lucien Simon, and 
A Pissarro pastel, an original 


drawing by Forain, a wash drawing by | 


Rodin, and a bronze head by Despiau, 
the artist’s most recent work, add 
further distinction to the collection. 
Such an exhibition will undoubtedly 
attract many collectors and museum 
directors outside of Boston 
est in specific examples that are 
available. 
tion and will probably be ready early 
in April. Many of the objects offered 
for sale will be illustrated. The works 
of American artists have been col- 
lected largely by the local committee. 
Abroad, the committee has been as- 
sisted by friends closely connected 





ing, London, circa 


Cables “Euclase, Wesdo, London” 





Side handle Kitchen Pepper, 
3 ins. high, by William Flem- 
1710. 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFF BOXES 





Pair of octagonal trencher 
salt cellars by John Cooke, by 
London, 1714. 


Rare Pieces from my Collection of Early XVIII Century English Silver 


SPECIAL TERMS TO THE TRADE 


Side handle Kitchen Pepper 
William Fleming, London, 
1714. 


S. J. PHILLIPS 


113, NEW BOND ST., LONDON, W.1. 


Established 1870 





a number | 
|} having already expressed their inter- | 


A catalogue is in prepara- | 








with the artistic life of Paris and 
Madrid, 
unusual entries have been obtained 





“IN DROPPING FLIGHT” 


Association at the American- 
Anderson Galleries. 


Dealers’ 


through whom a number of The headquarters of the 














By FRANK W. BENSON 


In the exhibition of etchings chosen by the American Art 


for the sale from private sources. 
Boston 
Committee are at 107 Chestnut Street. 





F. KLEINBERGER 
GALLERIES nc 


ESTABLISHED 1848 


ANCIENT 
PAINTINGS 


and 


OBJECTS 
OF ART 


PRIMITIVES 
Of All Schools 


cond oe 


12 EAST 54th STREET NEW YORK 











THANNHAUSER 


GALLERIES 
BERLIN LUCERNE 








BELLEVUESTRASSE 13 HALDENSTRASSE 11 
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“ISLAND HORSES” By THOMAS HANDFORTH 


In the exhibition of etchings chosen by the American Art 
Dealers’ Association at the American- 
Anderson Galleries. 


,and in the neighborhood of Paris, to 


Retrospective of | . 


. mM | those painted on the banks the 
Sisley’s Painting Loing, at Moret, Saint-Mammes, By 
In Paris Show and Celle-sur-Moret, during his last 

years, 


Even the early canvases showed the 
hand of the master who had no equal 
among the Impressionists in the por- 
trayal of snow scenes. The quality of 
these landscapes was due more to the 
keenness of the artist’s vision than to 


PARIS.—On Sunday, February 24th, 
simultaneously with the Pissarro ex- 
position in the Musee de l’Orangerie, 
the Durand-Ruel Galleries opened a 
comprehensive exhibition of the work 
of Sisley, according to Le Temps./ nis thin and precise technique. The 
This showing covers the entire career snow in them is never entirely white 
of the painter, from the works of his|and the sky is not of that uniform 
earliest period, executed in England | gray found in most interpretations of 











The Roerich Museum = an- 
nounces that, in addition to Mr. 
Frank Jewett Mather’s high 
praise of the “Madonna and St. 
Anne” by El Greco, to 
from its collection at the Ameri 
can-Anderson Galleries on March 
27th and 28th, Dr. August L 
Mayer, to whom a photograph 
was sent, has expressed the fol- 


be sold 


lowing opinion: 
“The picture 
(height 21 inches, length, 26 in- 
ches) reproduced by this photo- 
graph, known to me only by this 
in my opinion, 
work 


on canvas, 


reproduction, is, 
genuine 
is evidently a 


a characteristic, 
by El Greco. It 
fragment of a larger picture, in 


composition similar to the 
Prado picture (No. 30 of my 
Catalogue), also to that in the 


Metropolitan Museum (formerly 
Dreicer collection). 
belong to El Greco's late period.” 

Dr. Mayer’s statement arrived 
late to be included in the 


catalogue of the sale. 


It seems to 


too 
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the subject. This phase of Sisley’s art 
shows elements of infinite delicacy and 
grace although it has neither the pow- 
er nor the affecting and nervous style 
of Monet’s fine winter scenes. A vari- 
ety of tender modulations are seen in 
the harmonies in blue, gray and rose 
or in blue, gray and light green and in 
the skies which have extraordinary 
lightness, suppleness and delicacy. 
Sisley’s style, unlike that of 
sarro and Monet, is not obvious. 

is the unity and simplicity of 
technique at this period that his pic- 
tures seem to have an organic unity 
of their own. The spring scenes, es- 
pecially, idyllic and 
delicacy unmarred by heaviness of the 
use of impasto. 
As Sisley grew older he compared 
his work with that of his friends and 
struggled to overcome his deficiencies. 
He became less concerned with cor- 


Pis- 
Such 
his 


show freshness 


underlying character of 


scapes but they-became more and more 


rare. 


standing 
while more profound, is less delicate. 
In seeking all the elements of a vigor- 
ous and positive style he enlarged the 
size of his canvases. 
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_ = 


his art. He} lated to the earlier ones except in the 


: |} used impasto, insisted on pattern, and | quality of the atmosphere ; 

/ | : me : “ @ . c 5} ere and 
Mayer Authenticates | eliminated from his palette the subtle | grace of the landscape with ml . 
El Grecoin coloring of his early canvases, to sub-| Sisley had been able to acquire a tom 
, : stitute more positive and _ brilliant | nique of luminous reflection, ; 
‘ : ‘ ‘ i ‘ » Unknow 
Roerich Sale tones. Pale notes may still be seen,|to him before. The sharp sprine 
here and there, in his Loing land-| scenes of this period are truly remark 


able and the autumn landscapes have 
grandeur. 

The masterpiece of this last period 
is the “Chaumiere” of 1894. In it the 
artist attained that power for whieh 
since, 1885, he had been constantly 
striving, but he had not ceased to be 


His greens are at times too out- 
and the blue of his skies, 


In the works of 


this period are troubled accents, never | pjmself. Such was the development 
before manifested. of Sisley, the stweetest, the most 

To this evolution we owe another| feminine and the most mellow of all 
type of masterpiece which is not re-|the Impressionists. 








“PRISMATIC PAINTINGS” 


The group of Prismatic Paintings, by Wilson Irvine, A.N.A., now on 
view at Grand Central Art Galleries, represent a new and very interer- 
esting style of painting, of which Mr. Irvine is the exclusive exponent. 


PAINTINGS of the SOUTHWEST 


Walter Ufer, N.A., exhibits a representative collection of paintings of his 
favorite Southwest country, including horses, Indians and desert scenes. 





Both of the above exhibits thru. March 29th 
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MAYA ART AT 
BRITISH MUSEUM 


LONDON The display of objects of 
Maya culture which opened on March 
ard in the Assyrian basement of the 
British Museum represents the spoils 
of Captain Joyce’s expedition last 
year to Pusilha in British Hon 
duras, reports The Times. Archaeo 
logically no doubt the five large 


limestone stelae brought back this 


time have the greatest importance; | 


the glyphs with which they are covered 
provide important evidence for the dat 
ing of Maya history from about the 


Ist to the Illrd century A. D. On one 


of the slabs a life-size relief of a priest 
(or deity) in ceremonial costume is | 


remarkable also for the skill with 
which the sculptor, working only with 
the tools of the Stone Age, has con- 
quered the difficulties of perspective 
and anatomy in a three-quarter view 
of the human figure. The precision 
of these craftsmen, ignorant of metal 
tools, is even better illustrated by a 
circular mosaic mirror of iron pyrites 
mounted upon a slate backing. The | 
chips of iron pyrites are thinned, | 
smoothed, and evened edge to edge | 
with a perfect finish. | 
It is, however, the pottery which best | 
exhibits the artistic freedom of these | 
primitive technicians. Miniature speci 
mens of rough household ware are to 
be seen, in the shapes sometimes of 
birds or beasts; these may well be 
children’s toys. But the excavation of 
a cave of considerable size has yielded, | 
in direct contrast with these, half a 
ton of much finer ceremonial pottery 


Here the clay is moulded without a| 


wheel into a variety of plain designs| Aegina pediments and the metopes| against 


based on the circle, and decorated with 
an unexpected diversity of painted 
figures. The clay is usually porous, and 
upon a white slip are laid lively reds 
a kind of sienna, and black. A green 
paint also has been found laid on one 
or two pots which had been previously | 
polished. This experiment was evi 
dently abandoned owing to the lack of 
success demonstrated by the broken 
relics, but a fluted ware, colored dark 
chocolate, is comparatively common. 

The painted designs, which unfor 
tunately wash off extremely easily 
when attempts are made to clean them 
show a great fertility in invention and 
freedom from repetition. Human and 
animal figures of real boldness (a 
squatting monkey is perhaps the best 
preserved) are almost as common 
among the vessels and shreds displayed 
as geometrical or symbolic designs 
The vegetable world, too, which the 
Mayas have hitherto been supposed to 
ignore in their art, supplies an abund 
ance of themes. The commonest is the 
twisted liana stem, shooting buds at 
various degrees of opening. This sub 
ject can be seen in every phase of rep- 
resentation from a very fresh realism 
to an almost wholly formal abstraction, 
and it is curious that the extremes are 
to be detected side by side on one frag: 
ment of pottery. 

Several smail non-ceramic objects 
are finely carved and pierced as if to 
be worn as amulets, notably a jadeite 
mask with a removable eye, a flatter 
jadeite relief of the human figure, and 
a thin cross-section of the whorl] of a 
shell. A similar but even more curious 
ornament is a polished piece of human 
jawbone, with the condiles sawn off 
the mandible, and the latter carved on 
the surface with glyphs and pierced so 
as to form a pendant. This may well 
be the first discovered instance of the 
use of human bone for an artistic mate 
rial, though the reliefs may be con- 
sidered symbolic rather than pictorial. 


REDECORATIONS IN 
BRITISH MUSEUM 


LONDON.—Experiments are in 
brogress at the British Museum to dis 
‘over a more satisfactory background 
to the ancient sculptures displayed in 
the Greek and Roman Galleries than 
the present dull Pompeiian red walls, 
reports The Times. While the Elgin 
Room, containing the Parthenon mar- 
bles, will probably remain untouched 
a the building of the new Elgin 
vallery promised by Sir Joseph Du 
globes has already been begun in 
the me ante-room which contains 
Are emeter of Cnidos, and in the 
Archaic Room which leads into it. 
om archals Room, which has been 
ad a "ae rearrangement since the 

ast year, following the removal | 
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“NUDE RESTING” By ALBERT STERNER 
In the exhibition of etchings chosen by the American Art Dealers’ 
Association at the American-Anderson Galleries. 


: ‘Ty> ‘ 
while the repainting of the Demeter 


which the statues and groups| = 
from Selinus, is to be redistempered | were originally to be seen, but it has 
in a gray tone underlaid with pink, | been found difficult to avoid altogether 
the reflection of a blue tinge on to the 
Room in a scumbled sky-blue is already | marble. The tints now chosen have 
almost complete. | been selected from a number of tenta- 
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53 illustrations in black and white, 


The object of the redecoration is to | tive slabs laid out in different shades and 1 in full colour. 


suggest a similar effect to the skies |of blue and gray. 


“HILDA NO. 2” By EMIL GANSO 
In the exhibition of etchings chosen by the American Art 
Dealers’ Association at the American- 

Anderson Galleries. 





THE PRINT-COLLECTOR’S BULLETIN is printed 
for presentation and is not for sale. It will be sent, on 
request, to Museums and Collectors interested. 
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FOGG MUSEUM GETS 
NAUMBURG ART 











The William Hayes Fogg Museum 
at Harvard University receives the 
art collection of Mrs. Nettie Gold 
smith Naumburg, widow of Aaron 
Naumburg, philanthropist and hat 
manufacturer, by the terms of her 
will, filed on March 17th, according to 
The New York Times. The collection 
includes tapestries, jewels, textiles, 
statuary and paintings, including Rem 
brandt’s “Portrait of an Old Man,” E) 
Greco’s “Christ Driving the Money 
Changers from the Temple,” and other 
works by Rubens, Frans Hals and 
Murillo. 

The testament, dated on January 
22nd, specifies that the collection, now 
housed in the living room, dining room 
and entrance hall of Mrs. Naumburg’s 
home in the Hotel des Artistes, 1 West 








; | THE AMERICAN CLIPPER SHIP WITCH OF THE WAVES 
Sixty-seventh Street, be sheltered +See 7 he 


ii alas 








“substantially in its present condition 
and setting” at the museum. 








“This is to include,” the will pro- > . . . " . wearetne a Ss aaa teens 
vides, “the transportation and setting THE AMERICAN CLIPPER SHIP “WITCH OF THE WAVE 
up of windows, woodwork on walls, Included in the sale of Currier and Ives prints at the Plaza Art 


etc., so that in their essence, spirit 


Galleries on the evening of March 28th. 
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beams on ceilings, etc.” 

The rooms are to be named after 
Mr. and Mrs. Naumberg and the testa- 
| ment expresses the latter’s wish that 
| they be used for receptions, meetings, 
| musicales, “a place for the giving of 
|}addresses dealing with art, or recep- 
|tions to artists or scholars.” 


To Art Patrons 


ne — — = 
and character, the entire rooms shal] es 
be reproduced as nearly as possible, _ moro 

including floors, walls, windows, con- S. V. Frankel 

tents, approximate height of ceilings, To Give Luncheon 
! 
| 


A group of men which includes 
most of those who as collectors 
publishers, experts, critics oy 
dealers are distinguished in the 
field of art have been invited to 


‘ : a luncheon to be given by § 
| Mrs. Naumburg, who died on March Frankel, publisher of Tos se 
€ , . 4 T 


16, gave $100,000 to Harvard Univer News, at the Hotel St. Regis 

|sity for the expense of building “the March 25th. Nearly ‘aoae a on 
proper foundations, exterior walls and dred tavitations have beer hun- 
structure and the transportation of out and it ko hoped that sent 
|}said rooms and balcony.” Any addi luncheon will serve to ft the 
tional expense is to be met by the acquaintance among th urther 
President and Fellows of Harvard, the who although in ditenaal 
| will states. branches, are active in matters 
| James N. Rosenberg, one of the ex of art. 








|ecutors of the estate, said on March 
17th that the bequest was planned 











el 


some years ago by Mrs. Naumburg 
and her husband and that the terms 
were agreed upon after consultation With the exception of $50,000 in pe. 
| with the directors of the Museum. The | quests to seventeen institutions, the 
other executors are former Justice} rest of the estate, valued at consider. 
| Proskauer of the Appellate Division |ably more than $1,000,000, passes to 
}and Louis N. Messing, a nephew of|Mrs. Naumburg’s relatives, friends 
| Mr. Naumburg. |and employees, 


$$$. 
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AMERICAN SHOW 
OPENS IN SWEDEN 


On March 15th there opened at the | 


: . | 
Royal Academy of Art in Stockholm, 


the exhibition of American 
painting which 


during the past six months under the 


Sweden, 
has been assembled 
patronage of the Crown Prince, Gus- 
taf Adolf, and the direction of George 
William Eggers, director of the 
Worcester Art Museum. 

A feature of the recent annual meet- 
ing of the Directors of the 
American - Foundation 
which was held as a luncheon at the 


Board of 
Scandinavian 


Harvard Club, New York, was a series 
of reports on the Exhibition. 

Among those present were the new 
American Minister to Sweden, the 
Honorable John Motley Morehead; the 
Royal Swedish Consul-General Olaf H. 


Lamm; Consul-General Beck for Den- 
mark; Dr. George E. Vincent, Presi- 
dent of the Rockefeller Foundation, 


and Consuls and Vice-Consuls repre- 
senting all the Scandinavian countries. 
Also present was the son of the famous 
Emanuel Vigland of Norway, designer 
of stained glass and other distin- 
guished citizens. Dr. Henry Goddard 
Leach, president of the organization 
was in the chair. 

Dr. Leach made a brief statement 
of the development of the Exhibition 
which has already been described in 
these columns and called upon Mr. 
Eggers. In course of his description 
of the problem in the assembling of 
the Exhibition Mr. Eggers mentioned 
the extraordinary and unexpected re- 
sponse which the proposal had met at 
the hands of the museums and indi- 
vidual collectors, artists and dealers 
throughout America. 
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“PORTRAIT OF WILLIAM CARPENTER” 








By RALPH EARLE 


Loaned by the Worcester Art Museum to the exhibition of 
American painting now current at the Royal Acad- 
emy of Art in Stockholm, Sweden. 








Among the lenders are the Boston 
Museum of Fine Arts whose Trustees 
have voted to contribute a fine Italian 
Head by William Morris Hunt, and the 
Metropolitan Museum of Art which is 
lending one of its rarest treasures— 
the portrait of Mistress Anne Gallo- 
way by Gustavus Hesselius. It is con- 
trary to the usual custom of the Metro- 
politan Museum to lend its pictures 
and this loan indicates the impor- 
tance that the museum attaches to the 
Exhibition. Only four examples of Hes- 
selius’ work are known to exist in 
America. Hesselius’ relation to the 
Exhibition, Mr. Eggers explained, is 
especially significant as this artist was 
a distinguished native of Sweden and 
the first well known painter to come 
to America. 

Consul-General Lamm followed Mr. 
Eggers and stated that it was the 








Crown Prince of Sweden who at the 
time of his visit to the United States 
in 1926 first expressed the hope that 
such an exhibition might be assembled 
for Sweden. Inquiries made during 
the following two years, Consul-Gen- 
eral Lamm said, brought out the gen- 
eral discouraging opinion that no such 
project could be carried out as Ameri- 
can museums and American collectors 
were not inclined to allow their pic- 
tures to leave the country. Mr. Eggers, 
he said, had also expressed some doubt 
but was for this reason all the more 
inclined to undertake the matter—pro- 
vided it was understood that if the 
Exhibition proved to be anything short 
of the very finest quality it should 
be abandoned. He was accordingly 
made “dictator” of the Exhibition with 
full power to select the pictures and 
carry out the project in his own way. 
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eral galleries a sales room with 
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tions and sales of first rate col- 
lections during the coming sea- 
son. 
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OLD SHERATON MAHOGANY 
AND SATINWOOD 


The symmetrical beauty of outline and delicacy of 
details so characteristic of the fine work of this | 
period is evident in the specimens at the Vernay ‘ 
Galleries. 

Illustiated is a beautiful Etagere of uncommon 


des gn in mahogany inlaid with satinwood. Height 
3’ 10”, width 2’ 6”, depth, 1’ 1”. | 


Vernay || 
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CONSTANTIN GUYS 
Balzac Galleries 











As a reflection of the centenary of 
romanticism, now being celebrated in 
Paris, the Balzac Galleries are holding 
a series of exhibitions appropriate to 
the occasion, the first of them being 
dedicated to drawings and watercolors 
by Constantin Guys. Like his great 
literary contemporary Balzac, Guys’ 
romanticism was strongly tinged with 
a pungent sense of reality that often 
produced some of his strongest and 
most unforgettable drawings and wa- 
tercolore. To this strain in his tem 
perament we owe such unequivocal 
verdicts on human nature as _ the 
“Madame la Proprietaire” reproduced 
in the present issue, the vivid Mar 
seilles street scene and the mordant 
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“femmes legéres.” CARLBERG & WILSON, INC, 
But Guys loved almost equally to 17 EAST 54TH STRE rr. NEW YORK 


depict the world of elegance with its “FEMME AU BAR” By CONSTANTIN GUYS 


prancing horses, high wheeled caleches Included in the Guys exhibition at the Balzac Galleries. L 
and sweeping trains. These subjects, | Old Masters 
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tire of two fashion plates in afternoon eS er Mn Saas the wal | 
promenade, brushes in with subtle , = Banke ora alg , . ; a ' 
washes of olive green and black the ee Senn seth. delicate and Thirty sculptors have contributed Mrs. Richard T. Wilson Dr. Eric Carlberg 
eset oe wun dn oF gots Wainwright, Jr.,| and some portraits| about fifty pieces to the annual gar- VIII IMI II ad 
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= ik ehaake wh. aanaaeuine step. by Harry F. Waltman, an Associate/| den sculpture exhibition at the Ferar- a> em noma  —— 
ping horses of “Four in Hand.” of the National Academy of Design. | gil] Gallery. The arrangement of the 
But in one of the finest watercolors room, with its deep niches at the sides, 
in the collection, “The Chapeau GEORG LOBER makes this the most enjoyable exhi- 
Cabriolet,” Guys completely abandons 4: x : | bition of the Kind which the gallery RNO D E I MANN 
that faint note of satire, which blend- Jacques Seligmann Galleries le ee a L L G 
ed with due admiration, creeps into , 1as held, for not all of the sculptures 


his comments on the 1830 world of Naa . are seen all the time. 
A large exhibitjon of works in mar-| We have written at length on sev-| * nc 


fashion. One lingers over the exquisite . 

sapphire blues and melting blacks of a, bronze by the —" Georg eral occasions about garden sculpture : 

this portrait, feeling that the artist; ¥ober IS how open at the Jacques|— poscpipe Ree / ‘Wf 

ate his most exquisite color to a|Seligmann Galleries. Mr. Lober, who | and have sought enlightenment from | e : 

pretty woman without the hauteur of|is represented in many museums and|™@ly sources but have not yet dis- | 11 East 52nd Street . ° ° a NEW YORK 

the great world. public places by statues and memo-| Covered why the addition of an ap- | 
Several interesting watercolors and|Tials, is one of the many latter day ecneggind ape =e, geen tat 
drawings reflect Guys’ response to the | Classicists who supply the contempo-| ™0St unfailingly destroy the meaning 

8 ys a , > wetsibe wintes hats lof a word. Sculpture is something 

color and movement of military life.|"@ry demand for works which distant-| ° ; ns = reser 

ly reflect the Greek. He has abstained| VW Cam at least try to understand, 


Among these are two watercolors in- hens ig ; ei A geet, 
cluded in the exhibition of the artist’s|™more than most of them from exces-| !¢ i Mein — totally = Moser 
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; § sive sweetness. Among the most in- . . 
work at the Galerie Dru in 1924. One 4 . it, as though its production were an WORKS 


. : an | teresting figures are those of “Eve” - “yeP . 
is a parade scene from the Crimean Bee. entirely distinct form of human ac-| 


war, showing various changes in the|4nd “Innocence,” who, perhaps in the| 















composition, the other entitled “Eng-| reverse order, might form an allegory. | (Continued on page 12) 


lish Officer” has been engraved by| ——— ; A 
Tony and Jacques Beltrand. A fine 
drawing of two horsemen from the 
Nadar collection in Paris was also 
shown in the Dru exhibition. 

It is of course almost inevitable 
that there should be variable quality 
in any large and representative show- 
ing of Guys’ work. The Balzac exhibi- 
tion can boast of an unusually large 
number of examples in which the artist 
was at his flashing best and a com- 
paratively small percentage of those 
which seemed done in a careless and 
summary manner. Even these, though 
not of intrinsic artistic interest, often 
help to round out the picture of Pari- 
sian life a century ago. 
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ERNEST LAWSON 
) HARRY F. WALTMAN 
/ SAM. H. WAINWRIGHT, JR. 


Ferargil Galleries 


ARNOLD SELIGMANN & Co., G.m.b.H. 


23 Place Vendome ..... . . PARIS 
BERLIN 





5, Bellevuestrasse 








i Lawson's exhibition, now open at 
the Ferargil Galleries, is one of the 
best he has ever held. A great many 
of the pictures are reminiscences of 
his Western adventures, mountains, 
hills and valleys in Colorado, but they 
are stronger and more convincing 
than those he showed immediately af- 
ter his return. These paintings may 
be quite as accurate as the first ones, 
but they do not suggest, as the others 
did, that too close attention to the sub- 
ject had bothered the painter’s vision. 
H The mountains are more solid and the 
hills move in more certain rhythms 
than in the first Western pictures. 

One of the strongest of the paint- 
ings is “Foothill Farm,” a landscape 
which rises like a slow giant to great, 
distant mountains. Another, in which 
Lawson’s color scheme is dryer than 
usual, is the “Colorado Arroyo,” in 
which the brush strokes follow the 
contours of the hills and give them 
remarkable solidity. 

But with all his travels in foreign 
parts Lawson has not forgotten his 
early love and one of the best pictures 
in the show is that of “Fort Tryon 
Hill.” The distances in this picture 
are superb. “Riverside Church,” which 
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‘THE ROSENBACH COMPANY 


BOOKS 


HE ROSENBACH COMPANY has 
gained an unrivaled place in the 
rare book field and Dr. A. S. W. 
Rosenbach is famous as a daring and 
astute collector both for himself and 
others. The company’s interests are 
extended to include antique furnish- 
ings and decorations. Under the 
direction of Mr. Philip H. Rosen- 
bach the firm has gathered a superb 
collection of old English, French and 
American furniture of the highest 
quality together with silver, porce- 
lains, prints and other objets d'art. 


N THE RARE BOOK market the 
/ name of Rosenbach is associated 

with the most precious volumes 
and an astonishing number of them 
have either passed through the Com- 
pany’s hands or are in its collections. 
By content and association old books 
are personal and both their authors 





and the distinguished men in whose 
possession they have been talk inti- 
mately with their fortunate modern 
owners. There is, therefore, nothing 
quite comparable with the atmos- 


NEW YORK: 15 East 51st and 202 East 44th Streets. 


ANTIQUES 


phere of a fine library and nothing 
which so perfectly reflects the inter- 
ests and culture of a collector. To 
aid him the Rosenbach Company of- 
fers expert aid in selecting and se- 
curing desirable books. 

? 


ion 


|\ 
! 

HERE IS AN AIR of assurance, of 
7 ome luxury about the 
home which is furnished with 
beautiful antiques. Like an old fam- 
ily, old furniture has no need to boast 
of worth or lineage for its quality 
speaks for itself and its gentle birth 
and honorable descent perpetuate in 
modern houses the spirit of an an- 
cient aristocracy. The task of select- 
ing the fine furniture which will most 
perfectly express the collector’s per- 
sonal taste is never a simple one but 
the chief difficulty, that of finding a 
sufficiently wide assortment to per- 
mit freedom of choice, has been 
overcome by the Rosenbach Com- 
pany. Their stocks include 
the widest possible range 
of authentic examples of the 
best American, French and 

English periods. 


4 


HETHER CHOSEN pri- 
marily as collector’s 
pieces or to comple- 
ment the fine old furniture 
of a dining room, old Eng- 
lish or French silver adds 
beauty and dignity to a 
home. The comparatively 
rare examples of plate by 
the master craftsmen of the 
sixteenth, seventeenth and 
eighteenth centuries are well repre- 
sented in the Rosenbach collections 
both by single pieces of unusual dis- 
tinction and complete, authentic ser- 
vices. In the Company’s galleries one 


DECORATIONS 


may compare the various styles and 
select the one which most perfectly 
carries out a decorative scheme. 


Pe. s N OTHERWISE beautifully fur- 
nished room may be seriously 

marred by an_ unfortunate 
choice of decorative accessories for 
it is often the smaller and more inti- 
mate objects which first catch the 
eye. On the other hand, carefully se- 
lected lamps, fabrics, prints and ob- 
jets d’art greatly enhance the effec- 
tiveness of the other furnishings. In 
order that its service to its clients 
may be complete the Rosenbach 
Company maintains a large and 
widely varied stock of European and 
Oriental pieces both ancient and 
modern, glass, bronzes, ceramics, 
textiles, rare prints and engravings, 
lamps and small sculpture. The 
classical, gothic, renaissance and 
modern periods are all represented. 


HE ROSENBACH COMPANY, 

{ founded in Philadelphia, now 
maintains three American estab- 
lishments, one in Philadelphia and 
two in New York. The Philadelphia 
house, at 1320 Walnut Street, carries 
a representative selection from all of 
the Company’s stocks. Rare books, 
furniture and decorative objects are 
all housed in the one building. In 
New York the firm’s activities have 
been divided. Except for occasional 
special exhibition of works of art, 
like the recent ones of Bourdelle 
bronzes or lacquer panels by Du- 


nand, the house at 15 East 51st Street 
is devoted exclusively to rare books. 
The famous vault in which many of 
the most valuable books and manu- 
scripts in the world are kept is lo- 
cated there. The galleries at 202 
East 44th Street maintain continu- 
ous exhibitions of fine antiques, old 
prints, silver and other decorative 
material. 


PHILADELPHIA: 1320 Walnut Street 
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12 
EXHIBITIONS 
(Continued from page 10) 
tivity. The assumption most flatter- 


ing to those who create, vend and in 
stall these things is that they would 


think it sacrilege to expose a fine 
thing to the elements. Stone and 
bronze are, however, reasonably per- | 
manent materials and such fears, if 


they exist, are groundless. 

The Ferargil show is distinguished 
from others in that there are excep- 
tions to the usual slim nudes and fat 


from flattery and paints with unusual 
sincerity. Copley’s brush lingers over 
ithe scarlet and gold magnificence of 
Sir George Osborne; Romney weaves 
pearly white and soft blues into a har- 
monious setting for John Holden of 
Nuthall Temple. 

There are two Zoffanys in the show- 
ing, the most important of them being 
la portrait of John Cocks, Rector of 
|Acton and Lincoln, mentioned in Lady 

Manner’s book. The other, a profile 





babies. Wheeler Williams has several | nortrait of Lionel Acton, achieves a 
good pieces and there is a group Of | strongly decorative effect without re- 
birds by Eugene Shonnard which es-| course to conventional accessories of 
capes the prevalent mawkish senti- | pe period. 

mentality and has elements of g00d| gome interesting things are to be 
design. ‘found among the paintings by minor 
jartists—quiet dignity in Highmore’s 


ENGLISH XVIIITH CEN. | portrait of Miss Chaplin and Towne’s 
TURY PORTRAITS “Mrs. Martha Nichols,” quaint appeal, 


|if weak modeling in Katherine Read's 
J. Leger and Son 


“Young Girl in a Mob Cap.” These 
paintings are in strong contrast with 
|the sentimental versions of childhood 

Until April 7th, J. Leger and Son, of | furnished by Eddis and the Reverend 
695 Fifth Avenue, are holding their! peters, or even by the more technically 
second annual exhibition of English | proficient Wright of Derby. One steps 
XVIIIth century portraits, a large | definitely into the Victorian world with 
number of which have been endorsed | the school children of T. Webster and 
by William Roberts. Many of the can-|the landscapes by Charles Parsons 
vases come from well known collec-| Knight, a world that seems infinitely 
tions or may be traced in direct descent | less entertaining than the vivid ‘““West- 
from the family of the original owner. | minster Bridge”’ 
The exhibition as a whole is represen-|its delightful insistence that one shall 
tative of many phases of the portraiture | not miss a single entertaining feature, 
of the period, ranging from the quiet | not even the swans. 
dignity characteristic of the earlier| Other paintings in 
works down to the coyness of the Vic- lelude the “Portrait 
torian era. 
ing the demure whife muslin prettiness | portrayal of a young boy with cricket 
of Mrs. Packe Reading in a technique! bat by Sir John Watson Gordon, “Col- 
of satiny finish; Hoppner using an im-| one] Peter Kyves Hawker” by Thomas 
petuous brush stroke to depict the} Beach, “Portrait of Thomas Whitmore” 
more dashing charms of Sarah Gale.|by John James Hall, and “The Honor- 
Lawrence, in the “Portrait of Thomas | able Samuel Barrington” by L. F. Ab- 
Hardy” takes momentary surcease | bott. 


the showing in- 
of Oliver Ells- 


of Samuel Scott, with | 


One finds Beechey express-| worth” by Ralph Earle, the decorative " 


EARLY XVIth CENTURY 
FIGURES ROBED IN SOFT TONES OF TERRACOTTA, GREEN AND | “Interior 
GOLD ACCENTED IN ULTRAMARINE ON A GOLD BACKGROUND 


The ART News 


Photograph courtesy of Frederick Silberman. 
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FLOWER PAINTINGS ANp 
GARDEN SCULPTURE 
Whitney Studio Galleries 


It is quite time that someone demon. 
strated the potential cheerfulness of 
|garden sculpture. During the Past 
week the Whitney Studio Galleries 
have taken this task nobly in hang 
and staged a convincing demonstra. 
tion, aided by a willing cohort of their 
best flower painters. Although the 
|rooms are charmingly arranged with 
evergreens and blooming flowers, the 


Whitney Studio Galleries have regis. 
|tered their chief success by the gimp. 
|ple means of insisting that garden 
|sculpture shall conform to the same 
| standards as other sculpture, 

The rough stone animals of John 
Flannagan, the nudes of Concetta 
Scaravaglione, the bronzes of Duncan 
Ferguson and the interesting terra. 
cotta of Eugenie Gershoy were not de. 
signed primarily as cute diversions 
|for pink tea in the garden. But as 
honest and sensitive pieces of crafts. 
manship they find themselves at home 
in any setting, and even consort ami- 
|cably with the patterned rhinoceros 
and amusing snake charmer by Carl 
Walters. In the total absence of Pans 
and nymphs and duck babies, some- 
one has had the sagacity to resurrect 
|a few genuinely Victorian garden fig. 
|ures in cast iron, dressed in strayw- 
| berry pink paint. These are ample 
compensation for the latter day sprites 
by our best garden sculptors and much 
more decorative and amusing. 

The flower paintings which deck the 
| walls maintain a high average, diluted 
occasionally by mere gayety and 


charm. Baylinson’s “Mountain Law- 
ORPHREY PANEL, THE rel,’ Demuth’s “Poppies,” Kuniyoshi’s 
with a Vase of Flowers,” 


Niles Spencer's “Bedside Table,” and 
Elsie Driggs’ “Rattlesnake Plantain” 
(Continued on page 13) 
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” 
BYZANTINE MADONNA 
By GEORG J. LOBER “MADAME LA PROPRIETAIRE” By CONSTANTIN GUYS GALLERIES 
Now on exhibition at the galleries of Included in the Guys exhibition at the Balzac Galleries. 
Jacques Seligmann and Company. 
The original figure is of | 
silver and is now in the huddled figures in the hold of a ship,, passages of contrasting color are effec- | 
Brooklyn Museum. tired bodies curled up in sleep, peasant | tive and occasionally moving, but his | 
families lying together like a litter! figures are lacking in true solidity. | 


of animals. The simple curves of Mr.| Often one doubts the reality of bone | 


Pe. . ’ eas : . - 
EXHIBITIONS Hoffman’s composition and the quiet (Continued on page 15) 


7 (Continued from page 12) a 


are among the finest things in the 
showing. Edmund Archer has cleverly 
painted a rich bouquet almost hiding 
the bent head of its purchaser and 
Henry Billings has made garden tools 
more decorative than many of the 
flowers. Some forty artists, including 
a large number of the best of the 
young modern group, have contributed 
to the showing, which should set a 
precedent both in flower painting and 
garden sculpture. 
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ALEX. WARSHAWSKY 
IRWIN D. HOFFMAN 
Milch Galleries 








Both the imaginative and technical 
weaknesses of Alexander Warshawsky 
are somewhat veiled in the French 
landscapes and Paris street subjects. 
Despite their long and patient sur- 
render to generations of artists, these 
scenes maintain a dignity and serenity 
that somehow communicates itself to 
canvas. The gray bridges of the Seine 
and the old walls of St. Tropez de- 
mand more of a painter’s eyes and 
brush than the quiescent props of pic- 
turesque still life, or Breton peasants, 
inured to portraiture. The port of 
Douarnenez, sweeping in a clean, clear 
line, inspires Warshawsky with one of 
his best and most atmospheric can- 
vases; a square in Montmartre makes 
him realize the infinite color and gayety 
of life. These, alas, quite disappear in 
a stereotyped “Arrangement in Blue,” 
and in several still lifes, more notable 
for their quaint array of objets d’art 
than for design or color. 

In the first floor galleries at Milch’s, 
Irwin D. Hoffman is showing a group of 


“Man in Armor” by The Master of the Magdalene Legend 
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Russian paintings, all devoted to peas- | Tapestries Interior - Needlework 4 . 
ant types. There is an unmistakable | ‘ : Paintings 
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Hoffmay ’s work, but as yet his broad | 
= style is lacking in genuine strength. | 
Almost all of his paintings are static— 
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PUBLIC CONFIDENCE 


Not so many years ago many busi- | 


nesses were conducted on a policy of | 


“The public be damned.” The selling 
of second-rate merchandiee at first rate 


MARY MORSELL 


| 


The Art News 


“L’ENLEVEMENT” By CEZANNE 
In the sale of the Havemeyer paintings at the 
4 merican-Anderson Galleries on April 10th. 





prices and the use of misleading or | 
deliberately false advertising were con- | 


sidered legitimate practices and were 
even commended as examples of laud- 
able shrewdness as long as they were 
successful. Many factors have com- 
bined to demonstrate the dangers and 
weaknesses of such business methods. 
Stores have found that goods honestly 
marked sell better, that it is to the 
seller’s advantage to point out flaws 
and price his goods on their actual 
merit. Chambers of Commerce, “Better 
Business Bureaus” and newspapers 
have all urged and insisted upon a pol- 
icy of honest dealing. 

When, in New York, The Tribune 
was most active in its campaign against 
false advertising and tricky merchan- 
dising there were many cases in which 
both large corporations and smal] mer- 
chants complained that to adopt the 
paper’s recommendations would ruin 
their businesses. Except in the few 
cases where these businesses were 
built on entirely fictitious values the 
opposite proved true and the concerns 
that advertised and sold on an honest 
basis profited in both prestige and 
dividends. Public confidence was 
found to be a very valuable asset. 

The business of selling works of art, 
while its problems and difficulties are 
quite different from those of the manu- 
facturer or large retailer, is not funda- 
mentally unique. It is true that its 
traditions are none too savory and 
that it is only within comparatively 
recent years that it has seemed to 
occur to many of those in it that the 


doctrine of Caveat Emptor was not | 


the perfect one. 
But the selling of works of art de- 


LA MAITRESSE DE GOYA (THE LADY WITH A GUITAR)” By GOYA 
In the collection of Havemeyer paintings to be sold at the 
American-Anderson Galleries on April 10th. 
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SPANISH LETTER _ 


Visigothic Sepulcher Yields 
Valuable Objects 

Otero Sculpture Shown 

Foreign Art for Modern Museum 


By E. Terror 

The National Archaeologica] Mu- 
seum has recently been enriched by 
the addition of a few objects from . 
Visigothic sepulcher found in q Place 
known as “Heredad del Corra]” in 
Dagazo, municipality of Alcala de 
Henares, province of Madrid. The ac. 
quisitions are two gold bracelets with 
filigree ornament, two circular bronze 


placques with cloisonné enamels a 
tt) 


small bronze brooch with enamel dec- 
oration, a small chain and a box with 
engraved ornaments. All these objects 
dating from the VIIth or VIIIth cen. 
tury, bear a striking resemblance to 
those recovered a few years ago in 
the Visigothic necropolis of Carpio 
near Toledo, which was excavated ac. 
cording to the instructions of King Al- 
fonso and at his personal cost. 
According to the law recently enact- 
ed all objects of this character are 
the property of the state but the finder 
is rewarded with a sum equal to fifty 
per cent of their appraised value 
Thus Senor Fernandez Godin, owner of 
the property in which the latest finds 
were made, and the initiator of the 
excavations, receives half the ap 
praised value of these latest acquisi- 
tions of the Archaeological Museum. 
* x . 


Jaime Otero is now holding an exhi- 
bition of his sculpture in the galleries 
of the Society of Art Friends, the first 
that he has had in Madrid. But news 
| of his foreign successes has reached 
|here so that this showing has been 
awaited with interest. Otero’s inspira- 
tion is derived from classic art but 
his evolution has been accompanied 
| by the development of a personal style 
in which the influence of modern aes- 
thetics has been prominent. One of 
his most characteristic works embody- 
ing a modern interpretation of the 
classic spirit is the celebrated marble 
figure of “Dawn” now in the Luxem- 
bourg Museum in Paris of which a 
plaster replica has been included in 
this exhibition. Another life-size fig- 
ure “The Idol,” with a smaller version 
|in marble, is splendidly conceived and 
executed. 





+ *x 7” 

The Ministry of Fine Arts has made 
a number of purchases from among 
the exhibits in the recent Internation- 
al Art Exhibition at Barcelona. Some 
of the pieces bought had been awarded 
prizes but this was not the determin- 
ing factor in their acquisition. The 
aim of the selection was to help build 
up the Foreign Section of the Modern 
Museum in Madrid, for which they 
were acquired, and to make it as rep 
resentative as possible of the best 
achievements of the modern school 
throughout the world. 

The following works were selected: 
“Dancer,” bronze figure by Ivan Mes- 
trovic, 30,000 pesetas ($4,000); “Land- 
scape,” oil painting (awarded a gold 
medal) by Franz Sedlacek; ‘“Cama- 
cho’s Wedding,” oil by Oscar Laske; 
“Still Life,” oil (awarded gold medal) 
by Isidore Opsomer; “Head of Christ,” 
lacquered bronze (gold medal) by Mar- 
cel Wolfers; “Peasants,” etching (sil- 
ver medal) by Jean Donnay; “Zeza- 
bel,” oil by J. H. Jurres; “Spring 
Clouds,” oil (silver medal) by Adolf 
Fenyes; “Winter in Berlin,” oil by 
Bela Dery; “Mother,” oil (silver 
medal) by Octavio Steffenine; “Child’s 
| Bust,” marble carving (silver medal) 
| by Francesco Messina; and “Land 
| scape,” oil (diploma of honor) by A. ©. 
| Svarstad. 
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several thousand dollars sells for four 


| hundred nor does the continued repeti 
| tion of such incidents add to the 
| prestige of the auction business. The 
| whole business of art is so delicately 


. | balanced between confidence and mis 
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mands a greater confidence from the ing. It would be pleasant if one could | Especially in those businesses which,; scriptions and recitations of history} trust that even the appearance of evil 
} buyer than in almost any other trans-/| record that virtue had  alwaysjlike the antique and auction houses,| are obviously designed to establish | should be avoided with the greatest oF 
: action. It is frue that often this con-| triumphed and vice been punished. | deal with a large section of the public is| confidence in the statements made in | care. Prices should represent either Klee 
fidence of the buyer is that in his own| Good men have failed, well groomed} confidence an all-important item. The| them. The more detailed and specific actual sales or an acknowledged re is vi 
judgment but confidence of some sort) pirates have prospered but these ex-| Antique and Decorative Arts League) these statements are the more neces- | serve since otherwise false standards tech 
there must be or there is no sale. The | ceptions do not disprove the truth of| made public recognition of this fact| sary it is that they should be accurate. | of values are established and public oad | 
standing of those firms in whom col-| the contention that a basis of accuracy | when they adopted and published a} It does not tend to establish great con- | confidence in the free, unreserved bid- great 
lectors have complete trust is justifica-| is the best foundation for an art busi- | Code of Ethics. Sales catalogues with| fidence when a picture which, from| ding for which auctions are supposed to ar 


tion in plenty of a policy of honest deal- | ness. | their imposing forewords, detailed de- | its catalogue description, should bring | to stand is shaken. heap 
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EXHIBITIONS IN NEW YORK 


(Continued from page 13) 


and muscle beneath the _ shapeless | 
easant garments and wishes that the 
artist had forestalled suspicion by one | 
or two canvases filled with vigorous | 
artion. 





WOOD GAYLOR 


Downtown Galleries 


Although story-telling art is theo- 
retically quite out of fashion, Wood 
Gaylor is staging a witty vindication 
of the subject picture at the Down- 
town Galleries. All of the artist's) 
paintings are very “busy” and some a 
trifle naughty. They make no preten- 
tions to great art, but succeed in being | 
poth amusing and _ decorative. A 
Greenwich Village party, a 
for a strawberry festival, a circus 
artists’ balls are among the 
scenes reported in full. There are 
many details, both decorous and in- 
decorous which prolong inspection and 
enjoyment of the individual picture. 

Clear, bright colors, undisturbed by 
even a suspicion of shading, function 
cleverly in creating bright patterns 
from scenes that might otherwise be 
confused. In a few paintings, such as 
the striking version of a sailor and his 
girl in the subway, Mr. Gaylor chooses 
to forget the crowd. On these occa- 
sions, his work gains in strength what 
it loses in vivacity. A group of figure 
drawings, heightened by thin water 
color wash, will convince the dubious 
that Mr. Gaylor’s art is not nearly as 
might appear. 


rehearsal 
and 


several 


naive as it 


ALEXANDER SHILLING 


Montross Gallery 


In spite of a popular belief to the 
contrary there are few hermits among 
usual for a 


good painters. It is more 


man to rush about seeking exhibi- 
tions before the paint on his canvases 
is dry. Alexander Shilling is not such 
a one and, although he has been paint- 
ing good pictures for a long time, his 
unknown and 
the Mont- 


ross Gallery is the first he has held in 


work is comparatively 


the exhibition now open at 


many 

He has been quite undisturbed by 
modernism and his pictures recall the 
days when “The Ten” were in their 
prime and American romanticists were 
also fine craftsmen. Shilling preserves 
the fine tradition of honest, sincere 
painting which distinguished the work 


years. 


of Thayer, Weir, Robinson and Has- 
sam in his earlier years. His pictures 
are beautifully painted and each is 


evidently the product of long and care- 
ful study and although the Barbizons, 
both French and American, are no 
longer so fashionable as once they 
were, good painting needs no apology. 
In addition to the paintings in the 
Montross show there is a fine series 
of drypoints, landscape studies in 
America and Holland. The plates are, 
like the pictures, simple and poetic. 


CHAUNCEY F. RYDER 
Macbeth Gallery 


A new group of Chauncey Ryder's 
hills and tall, bare trees, is now on ex 
hibition at the Macbeth Galleries. M? 
Ryder is one of the most talented 
Painters among the academic standbys | 
and though he varies his subject only | 
In detail he always paints a pleasant 
Picture. The present group includes 
“Approach of Winter,” “Gray Day in 
Sheffield,” “Birches and Pines” ano 
twelve other characteristic examples 


RUSTOM VICAJI 


Kleemann-Thorman Galleries 


_ Landscapes in watercolor by Rustom 
leaji are now on exhibition at the 
Kleemann-Thorman Galleries. Vicaji 
iS very artistic and his pictures are 
technically quite astonishing. They 
are bright in color, romantic in sub- 
ject and so evidently the product of 
great virtuosity that they cannot fail 
‘o arouse an admiration similar to that 


| whose exhibition 


| all painted as if 





heaped upon coloratura sopranos. 


ARNOLD WILTZ 
JOHN GRAHAM 


Dudensing Galleries 





Arnold Wiltz has gone to France, 
but still remains an American, an ex- 
cellent achievement for a young painter 
record is still rela- 
tively brief. The dangers of measles 
are slight as compared with the con- 
tagious influences of painting the Seine 
and its bridges. But Wiltz has set up 
his easel in several of the conventional 


| spots and worked away just as natu- 


American 
there are 


rally as if he were doing an 
farmhouse. In the distance 
the chimney pots, facades 
color and myriads of little windows; 
in the foreground, French workmen, 
Wiltz were gazing 


upon the scene for the first time and | 
must be | 


that one 
Paris. The landscapes 


scarcely realized 
romantic in 


| done in southern France are also free 


from second hand reminiscences, but 
lack the precise charm of style found 
in the Seine subjects. However, Wiltz 


is still indebted to America for the 
best painting in the show—a large 
winter scene, in which the artist’s’ 
characteristic breadth of style is 


heightened by a miniaturist’s fondness 
for delicate silhouette and crisp detail. 

Also on view at the Dudensing Gal- 
leries are a great variety of 
by Mr. John Graham. The room has 
almost the appearance of a large table 
spread with a variety of hors d’oeuvres 
and one may choose at will a harlequin 
in the best fauve manner, landscapes 
done according to the latest methods 
of art instruction for children, a nude 
a la Picasso, an elegant sketch for a 
still life, or a portrait with an extremely 
red nose. Although the showing bears 
witness to Mr. Graham’s energy and 
versatility, the work on view must be 
regarded as a series of studio experi- 
ments rather than as a personal state- 
ment. 


WALTER UFER 
WILSON IRVINE 
Grand Central Galleries 


This week at the Grand Central Gal- 
leries one may choose between New 
Mexican Indians and prismatic paint- 


ing. Although we have never been a 
great rooter for the Taos school or 
greatly intrigued by Mr. Ufer’s pic- 
turesque chronicles of the noble red 
man, we rose to considerable enthu- 
siasm over both after gazing at the 
nudes, landscapes and street scenes 


produced by Mr. Wilson Irvine’s new 
method. These were apparently paint- 
ed with a brush in one hand, a prism 
in the other and a palette somewhere 
in the offing. Judging from the thick 


impasto on many pictures a palette 
knife must also have been quite ac- 
tive. The method, which is hailed by 


its inventor as a further development 
of Impressionist discoveries, is seen 
at its worst in the nudes, but has been 
used with comparatively little damage 


to the inherent conventionality of the} 


landscapes. 
Our excitement over “prismatic 
painting’ has left us comparatively 


| little space for Mr. Walter Ufer and| 


his recent reports from 
reveal a commendable contentment 
with academic technique. As usual, 


the artist’s canvases are full of vivid 


Taos, which 


impressions of the life of the present | 


day Indian, seen against the bright 
background of New Mexico. Included 


(Continued on page 20) 


FAHIM KOUCHAKJI 


Successor to 


KOUCHAKJI_ FRERES 





Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammedan Potteries 
Miniatures & Carpets 





PUBLICATIONS | 

“The Great Chalice of Antioch” | 

| Two volumes, large quarto, 60 plates | 
“Glass, Its History 


& Classification” 


| 
| “wo volumes, 188 full page plates | 
several thousand text figures 


FIVE EAST 57th ST. 
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EARLY 17TH CENTURY FLEMISH TAPESTRY 


Old English PFurniture Chinese Porcelain 


“{EVERY ARTICLE GUARANTEED} 
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26 King Street, St James’s, S.W.1 
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RAKKA GLAZED POTTERY WINE JAR, MESOPO.- 
TAMIAN, XII-XIIIth CENTURY 


Included in the sale of the Havemeyer collec- 
tion at the A merican- Anderson Galleries. 





GREEN GLAZED VASE, GRAECO-ROMAN 


Included in the sale of the Havemeyer 


The Ant News 


Il-IlIrd CENTURY, A. D. 


collection at the American- 
Anderson Galleries. 
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PORTRAIT OF A COURTESAN By UTAMARO 
Included in the sale of the Havemeyer collec- 
tion at the American-Anderson 
Galleries. 

















Mrs. Smith-Barwell-nee Unwin 
By James Northcote 1746-1831. 
(Size 36”x28’') 


HOWARD YOUNG GALLERIES 


OLD AND MODERN 


PAINTINGS 


NEW YORK 
634 FIFTH AVENUE 


LONDON 
35 OLD BOND ST. 
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View of Main Entrance to our Galleries in Berlin 
at Victoriastrasse 3-4 


WORKS of ART 


PAINTINGS BY OLD MASTERS 


NEW YORK: 730 Fifth Avenue 


FRANKFURT: Kaiserstrasse 15 PARIS: 11 Bis Rue Boissy d’Anglas 


BERLIN: Victoriastrasse 3-4 
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RAINS 


GALLERIES : Inc. 


Auctioneers and Appraisers 


3 East 53d Street, N. Y. 





Nowhere is there so great a 
market for Old Manuscripts, 
Fine Paintings, Rare Books, Ob- 
jects of Art and other Antiqui- 
ties as in America today. 


Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year. 


We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 


For References Apply: 


Harriman National Bank 
Fifth Ave. & 44th Street 
New York, N. Y. 


Attn 


Auctioneer 
































OHN LEVY 


GALLERIES 


INC. 


PAINTINGS 


NEW YORK: 559 FIFTH AVENUE 
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ri 


Mar 
vil 


Apri 


Re 


Mar 
Ge 
Apri 
Ma 
Apri 
ing 


Apri 
lec 
cor 
ing 
the 


April 
Fre 


April 


ma 


May 


May 
ie¢ 











__—____—~ ij | & 




















\\ 


Saturday, March 22, 1930 





‘NEW YORK AUCTION CALENDAR 
AS: Ss repeat Le oad SALES 


American Art Association 
Anderson Galleries, Inc. 
30 East 57th Street 
March 20, 21, 22—French, English and 
~ warly American furniture and objects 
of art, the property of Katharine Rud- 
kin, Bertha Schaefer and Katharine 
Hartshorne. 
March 26, 27—XXth century stamps of all 
“ eountries, collection formed by the late 
Thomas Lawrence Wells. 
! March 27, 28—Old masters, 
* of the Roerich Museum. 
March 29—The Ercole Canessa collection. 


— 


the property 


Broadway Art Galleries 
1692 Broadway 


March 26-29—Property of Miss Marion 
Talley. 

Plaza Art Galleries 

9-18 East 59th Street 
Mareh 21, 22—Collection of French 
vincial furniture, mirrors, etc. 





Pro- March 
' Mareh 


|. FOREIGN AUCTION CALENDAR 
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COMING AUCTION 








March 


27—Collection of paintings by 
modern French and other continental | 
artists, belonging to J. W. Reish of | 
Paris. 


March 28—Collection of Currier and Ives 
lithographs. 


March 28, 29—Silver, antique jewelry and 
china by order of James Robinson. 
Rains Galleries 
3 East 53rd Street 





| 

| March 18-22—A private collection of over 
250 Currier and Ives prints and about 

| 200 War posters, English furniture, 

American glass and china, silver, paint- | 

ings, etc. 


Silo Galleries 
40 East 45th Street 


20, 21, 22—Household furnishings. 
27, 28, 29—Household furniture. 





— 


BERLIN 
International Kunst-Auktionshaus 
’ April 8—The E. Conrath collection of 


Reichenberg. 
Wertheim 

Mareh 25, 26—The collection of 
General Bachswitz. 

April 80—The Svenonius collection of old 
Masters. 

April 30—The Renner Zimmermann paint- 
ing collection. 


Consul- 


Holstein and Puppel 


April 29, 30—Two high-class foreign col- 
lections and German museum duplicates 
containing valuable cngravings, etch- 
ings and woodcuts by old masters of 

| the XVth-XVIIIth centuries. 


] Rudolph Lepke 
: April 1, 


2—Paintings by old masters and 
| French XVIIIth century furniture. 
H. Ball & P. Graupe 
April 28-29—The collection of Dr. L. Selig- 


mann of Cologne. 


LEIPZIG 
Cc. & G. 
May 5, 6—The 


Boerner 


Ehlers and Gaa collection 


of old master drawings. 
May 7, 9—Duplicates from the print col- 
lection of the Eremitage. 


| April 8S—Paintings by old masters. 


COLOGNE 


Math, Lempertz 





May 1I—Antique textiles, furniture and 
oriental art. 
PARIS 
Galerie Georges Petit 
“— atthe tana furniture and objets 
d'art. 


ONE OF A PAIR OF OLD ENGLISH 
SILVER CANDELABRA, 
1837, BY EDITH FENNELL 


From the collection of James Robin- 


LONDON 
Christie, Manson & Woods 


March 26—English silver from the Conant, 


Morrison and Reynolds collections. son and included in the sale at 
eae the Plaza Art Rooms on 
ZURICH March 28th and 29th. 


G. & L. Bollag 


March 28—Paintings and objects of deco- PLAZA ART Ré« OMS 
rative art. aa ts ls ila 
AMSTERDAM 
Frederick Muller & Co. 


Sale, March 28, 29 


April 8—Modern 
lection of J. H. 


paintings from the col- 


Pijnappel. James Robinson is offering for pub- 


tn v6 ‘ > lags . 
April 11—The armor collection of Wenzel lic sale a the 1 poe Art Rooms nese 
Koeller of Dortmund. March 28th and 29th an interesting 








1772 





TELI PHONE 





GERRARD 5275 (3 lines 





LONDON, | 


JAMES ROBINSON SILVER | 


| hundred 


group of silver, comprising in all three 
items. Mr. Robinson finds 


| this sale necessary to make room for 
the large collection which he has re- 


17 


cently acquired. The items in the 

sale are all from the Palm Beach and 

Southampton shops and from the va- 
(Continued on page 18) 
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Oils, canvas MARE AND FOAL 
J. F. HERRING, Senior 
(1795-1865) 


Fully signed 
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SPINK & SON 
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Sale of Havemeyer 
Collections Set for 
April 10-19 


Catalogued in four separate parts, 
the Havemeyer art which has not been 
given to the Metropolitan Museum or 
kept by the Havemeyer family will) 
appear in an important series of sales 
to be held at the American Art Asso- | 
ciation-Anderson Galleries, Inc., from 
April 10th to the 19th. The first part} 
of the collection to be sold will be the | 
paintings, coming up for dispersal on | 
the evening of April 10th, after exhi- | 
bition from the 5th. In this session | 
also will appear the historic violins | 
and violoncello. 

A large group of objects have been | 
catalogued as Part II of the Have 
meyer estate. Among these are num. | 
bered the Syrian and Roman iridescent 
glass, Egyptian core-wound  pot- 
tery, Hispano-Moresque lusterware and | 
[Italian majolica. These will be sold 
on April 10th, 11th and 12th, in the 
afternoons, after exhibition from the 
6th. 

The third part of the estate, accord. 
ing to the catalogue distribution, con- | 
sists of Japanese and Chinese obj: 
with the major portion of the cabinet 
pieces and fabrics and a group of 
hanging paintings and Japanese prints 
The Chinese bronzes also appear in 
Part Ill, to be sold on April 14th 
15th, 16th, 17th, 18th and 19th, in the 
afternoons. These objects will also 


be placed on view on April 5th. 


The drawings, etchings and prints | 
from the Havemeyer collection will be | 
dispersed with the property of th | 
estates of the late Charles A. Gould 
and Theodore Berg, on the evenings of | 
April 16th and 17th, after exhibition | 
from the 12th. 

A characteristic Goya portrait and | 
an usually fine David are features of | 
the session devoted to paintings, on | 


(Continued on page 22) 


Correction 


From an authoritative source we 
learn that Mr. Samuel H. Kress, whose | 
photograph was published in last 
week’s issue as “Knight of the Crown | 
of Italy,” has recently been made a 
“Grand Officer’ of the same order by 
the King of Italy for his interest in| 
the restoration of Italian monuments | 
at Cotrone, Spoleto, Mantova and Ra- 
venna. 





interesting old mahogany Chip 


pendale armchair covered in lea- 


ther, very desirable for use as a 


desk chair. 
Antiques 
Interiors 


Le, 


‘Ine. 


~ 46 Cast 57th Street 
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“NATURE MORTE: FRUITS ET LEGUMES” 


By GUSTAVE COURBET 
In the collection of Havemeyer paintings to be sold at the American- 
Anderson Galleries on April 10th. 
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COMING AUCTION 


SALES 


(Continued from page 17) 


rious exhibitions which he has held in 
important cities in the United States 

Among the most important examples 
to be sold are a pair of Georgian gj). 
ver candelabra made in London in 
1836 by a famous woman silversmith 
Edith Fennell; a large center ¢an, 
delabra made in London in 1805 by 
John Parker; and several fine exam. 
ples of XVIIIth century coffee pots 
entrée dishes, cake baskets, water 
jugs, together with a small collection 
of antique jewelry and china. 


CURRIER & IVES 
| LITHOGRAPHS 
Exhibition, March 22 
Sale, March 28 


| The comprehensive collection of 
Currier and Ives lithographs to be 
placed on exhibition at the Plaza Art 
Galleries on March 22nd for sale on 
the evening of the 28th, includes an 
especially interesting group of “Clip- 
per Ships,” which according to the an- 
nouncement from the Galleries, is the 
most complete and important ever of. 
fered at public sale. 

Among the highly prized sporting 
series, dealing with the events of the 
race track and particularly the hunt- 
ing, fishing and shooting composi- 
tions, a number of examples are to be 
found. In the “Mink Trapping” ge. 
ries will, appear “Prime;” from 
“Pigeon Shooting,” “Playing the De. 


(Continued on page 19) 
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“WHITE MAGIC” By R. W. WOICESKE 
In the Etching Exhibition at the American-Anderson Galleries. 


Coming Auction Sales “A Chance for Both Barrels;” and 
me Bde Midsiey “The Cares of a Family.” 
(Continued from page 18) The Western series of ‘Prairie 


’ from “American Field Sports,” | Life’ is especially desirable and the 


coy;’ 








| 
| 


| mer,” “Autumn” and “Winter” 
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rarest of all. It will be represented | 
in the sale by “A Check,” “Keep Your 
Distance,” “The Pursuit,” “The Last 
War Whoop” and “The Surprise.” 

Among the naval and marine prints | 
those featuring the clipper ships are 
especially prized. Of these “The Fly- 


ing Cloud,” “The Great Republic,” | 
“Racer,” and “Sweepstakes” will ap- | 
|pear. The two famous dreadnaught 


subjects, “Off Sandy Hook” and “Off 
Tuskar Light” are also included, as 
are “Discharging the Pilot,’”’ “Hove to | 
for a Pilot,” “Ocean Express and Red | 
Jacket” and “Sovereign of the Seas.” 

Mention must be made of the in- 
teresting group of “American Views” 
including rurals, farmyards and pas- 
toral scenes. Worthy of note in this 


series are the rare set of four ““Ameri- 
can Farm Scenes’’—‘Spring,” “Sum- 


“Karly 
Winter,” an unusually fine copy of 
this extremely rare print and “The 
Farm-Yard in Winter,” also of great 
rarity. 

Last, but not least, is the series of 
“The Life of a Fireman,” a complete 
matched set in fine condition, which 
includes “The Night Alarm,” “The 
Race,” “The Fire,” “The Ruins” and 
“The New Era.” 





REISH COLLECTION OF 
MODERN FRENCH 
PAINTINGS 


Exhibition, March 24 
Sale, March 27 


A collection of paintings by 
pean artists, the property of J. W. 
Reish of Paris, will be placed on ex- | 
hibition on March 24th in the Plaza 
Art Galleries for sale on the evening 


|of March 27th. 


Among the landscapes are works by 
Henry Jacques Delpy, Berne Belle- | 


| cour, Pierre Marcel Beronneau, Guerin | 


Le Guay, Lucien Seevagen and| 
Jacques Simon. There is also a selec- | 
tion of still lifes by Pierre Prunier | 
and Andre Vivrel. The following ar- 
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“PROMENADE NO. 2” 





By T. HANDFORTH 


In the exhibition of one hundred etchings chosen by the American 
Art Dealers’ Association at the American- 
Anderson Galleries. 


our. SARTORIUS BRINGS © 


190 GUINEAS 


LONDON.-—Pictures and drawings, 


the property of Mr. H. Robinson, Mr. 
Cc. J. K. Kirkby-Fenton, and from other 
|; Sources, 


totaled £1,644 at Messrs. 
tists are also represented: 
lin, Emile Quentin Brin, Jean Fon 
teneau, Eugene H. Frey, A. Planson, 
R. C. Quesnel, Regis L. Drevet and a 
number of other moderns. 


Paul Ame 





Puttick and Simpson’s on February 
26th. A portrait of Thomas Fenton, 
the coalowner and sportsman, by J. N. 
Sartorius, signed and dated 1793, 27 
inches by 36 inches, fetched 190 guineas 
(Leggatt); “The Finish of the Derby,” 
signed S. Alken, 9 inches by 12 inches 

155 guineas (Roe); and a portrait of 
Sir William Chambers, K. P. S., R. A., 
the architect of Somerset House, wear- 
ing a red velvet coat, by Sir Joshua 
Reynolds, 29 inches by 24 inches—120 
guineas (Carter). 
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MASTERS 


LONDON 


74, SOUTH AUDLEY STREET 


CABLES: 


16, RUE DE LA PAIX 
22, PLACE VENDOME 


LEWILORS, AUDLEY, LONDON 


LEWIS « SON cosets oar LTD. a sauiiail 


FURNITURE 


PARIS 














Pascal M. Gatterdam 
ART GALLERY 


FINE PAINTINGS 
145 W. 57th ST. NEW YORK 


Sole Agent for F. Van VREELAND 











The LITTLE 
GALLERY 


29 West 56th Street 


EXHIBITION OF 
MODERN AND 


ANTIQUE 
SILVER 








‘FRENCH 
WORKS of ART 
Mainly XVIII Century 


DECORATIVE ORNAMENTS 


Furniture 
Paintings 
Clocks 
Porcelains 
Bronzes 


BONAVENTURE 
GALLERIES 


536 Madison Ave. New York 














MILCH GALLERIES 


DEALERS IN AMERICAN 
PAINTINGS 
SCULPTURE 
ETCHINGS 
WATERCOLORS 


Go-To ro 


Exhibition of Paintings by 


ALEXANDER WARSHAWSKY 


Russian Paintings by 
IRWIN D. HOFFMAN | 


March 17th to 29th 


108 West 57TH STREET 





| 
New YorkK | 











DURAND-RUEL 


INC. 


PAINTINGS 


New York. .... 
12 East 57th Street 


Paris . @ 2 & * 2... +e * @¢ 


37 Avenue De Friedland 
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EXHIBITIONS 


(Continued from page 15) 


in the showing is a large painting en- 
titled “A Discussion,” which won the 
Isador Medal at the Academy in 1926, 
as well as many other chronicles of 
corn picking and visiting, desert rid- 
ers and such studies in light as “Noon 
Shadows” and “Towards Evening.” 
Although but few of the paintings 
have been seen with a really imagina-| 
tive eye, none have been glimpsed 
through a prism. 





MAX WEBER 
New Art Circle 


Max Weber was the first exhibitor | 
at the New Art Circle when it opened 
in 1924 and during the years that fol- 
lowed these galleries held four one- 
man shows of his work. In view of| 
Mr. Neumann's persistent struggle to} 
gain recognition for Weber's art, it} 
is peculiarly fitting that the large 
retruspective at the Museum of Mod- 
ern Art should be celebrated by a 
smaller showing at the New Art Cir- 
cle. Gouaches from about 1915 to 
1930, all from Mr. Neumann’s private 
collection, form, with a few oil paint-| 
ings, a modest exhibition which makes 
no attempt to compete with the three 
galleries of oils, watercolors and draw- 
ings now on view in the Heckscher 
Building. In fact, several of the finest 
paintings at the Museum of Modern 
Art have been loaned by Mr. Neumann. 

Although necessarily far less repre- 
sentative of the variety and energy 
of Weber's art than the official show- 
ing, the gouaches hanging at the New 
Art Circle will appeal to many who} 
are still frightened by the more monu- 
mental nudes. These slighter works 
are delicate in color and line, yet have 
something of the solemnity and dig- 
nity of Egyptian sculpture. In a me- 
dium usually dedicated to the transi-| 
tory or the casual, they preserve a 
stern adherence to architectonic de- 
sign. Almost all are as complete with- 
in their own limitations as the largest | 
and most complex of the oils. The ar-| 
rangement in chronological order en-| 
ables one to follow Weber's develop- 
ment through the slighter figures and | 
heads of 1915-20 to the strong group | 
compositions of recent years. The im- 
pressive “Musicians” of 1918, an un- 
usually gracious portrait of a girl, a| 
landscape and a flower painting, lend 
accent and variety to the gouaches. 


DIANA THORNE 
DAVID EVANS 
Fifty-sixth Street Galleries 


Portraits and studies in various 
media of dogs by Diana Thorne and 
sculptures by David Evans are now on 
exhibition at the Fifty-sixth Street 
Galleries. The dog studies are of the 
type designed to appeal most to those 
who coo over their pets and the Gal- 
leries announce that Miss Thorne will 
come to New York for a brief period 
to execute a limited number of portrait 
commissions of dogs. 

David Evans is a Prix de Rome man 
from England who now lives in Amer- 
ica. He has the stylized manner 
which Rome seems to graft upon the | 
prize winners and a British sense of | 
humor which finds expression in the | 
hardly novel jest of presenting cute | 
babies in the roles of Bacchus, Her- | 
cules, Venus and other sophisticated | 
deities. 





ISABEL WHITNEY 
Fifteen Gallery 


—_——_—— 


| 
| 
} 


One of the season’s most interesting | 
exhibitions at the Fifteen Gallery is| 
provided by Isabel Whitney’s water- 
colors and drawings. A few paintings 
and projects for decorations are also 
on view, but these lack the sponta- 
neity and deftness of the work in less 
pretentious mediums. The artist’s 
most personal gift—that of rendering 
scenes and objects from daily life with 
a kind of loving fidelity—is well exem- 
plified in the crisp exactitude of ‘Long 
Island Barn” and “Old Ice House.” 
Though outwardly literal, these have 
genuine atmosphere. An almost Japa-| 
nese feeling appears in a drawing of | 
white pullets, done in red, black and 
green crayon, while several wharf and 
ferry scenes, shading from soft grays | 
to positive blacks, communicate the) 
artist’s own confidence and delight in 
her medium, 
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“LA FEMME AU CHAT BLANC” 
By GUSTAVE COURBET 
In the collection of Havemeyer paintings to be 
sold at the American-Anderson Gal- 
leries on April 0th. 

















AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES- INC 
30 EAST 57TH STREET: NEW YORK CITY 





THE ESTATE OF 
MRS. H. O. HAVEMEYER 


Will be on Exhibition Commencing April 5 


PRIOR TO UNRESTRICTED PUBLIC SALE 
BY ORDER OF THE EXECUTORS 


OIL PAINTINGS: French canvases from the 

Classicists to Impressionism. Spanish works by F] 

Greco, Carreno de Miranda, Goya, and others. Exam- 

ples of the German, Dutch, and Italian schools. Three 
rare VIOLINS, one a Stradivarius, and 


a violoncello by Rogeri 


Sale: April 10 at 8:15 p.m. 


JAPANESE & CHINESE ART: Fine examples 
of Japanese design and decorative art, the collection 
containing knife handles, daggers, sword guards, 
tobacco pouches and netsuke. Also many pieces of 
lacquer, including inro by prominent artists. Japanese 
pottery, bronzes, prints, screens, and fabrics. Chinese 
single-color and decorated porcelains, éarly dynastic 


pottery, important bronzes, and paintings on brocade 


Sale: April 14 to 19 inclusive, at 2:1 5 p.m. 


ROMAN & PERSIAN ART: Roman, Syrian, 
and Egyptian glass, Hispano-Moresque pottery, Ital- 
ian majolica, Mohammedan pottery, Oriental rugs, 


and a collection of Tiffany glass 


Sale: April 10,11, 12 at 2:15 p.m. 





ILLUSTRATED CATALOGS SENT ON REQUEST 





Sales Conducted by Messrs. 


BERNET, PARKE, BADE AND RUSSELL 














MARJORIE PHILLIPS 


Kraushaar Galleries 


There is quiet charm of mood and 
manner in the paintings by Marjorie 
| Phillips, now on view at Kraushaar’s, 
accented here and there, in such can- 
vases as “On the Ridge,” by a note of 


Saturday, March 22, 1930 


ne ee 





Es 
greater strength than has heretofore 
been apparent in her work. Her art 
in general is one that never Over. 
reaches itself or seeks by outwarg 
bravura an impressiveness to which it 
has no claim. 

The little paintings of children in 
the orchard and garden are entire}y 
(Continued on page 21) : 
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An old Chippendal 
mahogany Bureau 
with carved in- 
| terior. 


OVER 100 ROOMS 


M. Harris 


44 to 52 New Oxrorp St., Lonnon, W.C.1, ENGLAND 






GENUINE | 
| ANTIQUE FURNITURE 


SONS 


Abridged CATALOGUE $2 








Canvas, 


| | THE , 


| NETHERLANDS GALLERY 


(Walter J. 


OLD MASTERS OF ALL SCHOOLS 





Portrait of a Gentleman 
by 
Jacob Jordaens 
24” x 20°’ 


3, KING ST., ST. JAMES’S, LONDON, S. W. 1 


Abraham) 





—_ Ey 





} Established 1876 


Enquiries Solicited. 





THE FINE ART SOCIETY, Ltd. 
| FINE PRINTS 


BY OLD AND MODERN MASTERS 


_148, NEW BOND STREET, LONDON, W. 1 _ 


—_—— 
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Cable Finart London 


Catalogues Free. 
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“MONSIEUR MANET ET 


FIFTY MORISOTS 


SA FILLE” 
Photograph courtesy o; 


The Art News 





By BERTHE MORISOT 
the Leicester Galleries, London. 





the purely technical point of view, Mr. portraits in the showing is an excel- 
West seems as vet more concerned] lent characterization of Joseph 


Pen- 
SHOWN IN LONDON with linear delicacy than with larger| nell, under whom the artist received 


LONDON.—‘Monsieur Manet et sa 
fille,” by 
exhibition of the painter’s work on 
view at the Leicester Galleries. Al- 
though Morisot’s output was 
ingly small, the Leicester Galleries 
have succeeded in bringing together 


Berthe Morisot, is from the| 


exceed- | 


fifty paintings and watercolors by her, | 


some being on loan and some for sale. 
This is the first opportunity that Lon- 
don has had to see a comprehensive 
exhibition of the works of this artist. 


EXHIBITIONS 


(Continued from page 20) 
free from sentimentality or studied 


prettiness; the figures are, in fact, 
definitely subordinate to their land- | 
cape setting. Other canvases com- 
municate their creator’s’ intimate 


pleasure in vistas of friendly coun- 


try, in little farm houses, in hills that | 


scarcely aspire to the blue distances 
they attain. Among the flower paint- 


ings, a bunch of pansies catches the | 


suphistication of a nearby New 
Yorker, while a gay bunch of poppies 
threatens to distract one from the 
quieter virtues of zinnias, marigolds 
and tulips. 


LEVON WEST 
Kennedy Galleries 


During March the Kennedy Galleries | 
are holding a large and representative | 
exhibition of the etchings of Levon 
West, in which are included seven new 
Plates by the artist, issued in editions 
of one hundred proofs each. Besides 
five characteristic boating subjects, 
the recent prints include an Italian 
Scene entitled “Casa Blanca,” and 
“Cane Carts,” done in Cuba. 
The exhibition as a whole, and espe- | 
cially the Western subjects and Gla-| 
cler Park scenes, bear witness to that | 
“Joy of living and seeing and doing,” | 
cited by Elizabeth Luther Cary in her | 
Introduction to the catalogue. From| 





aspects of design. Among the few) his training. 
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JAN KLEYKAMP 
GALLERIES 


SPECIAL EXHIBITION OF 
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NEGRO ART 


~ 
as 
sae wl 


‘ 


Be Bat Pat Pat Sat 550 7 


~ 
‘ 


»~ FP ~~ ccd 
oe Bat Boe 


ne 
v 


ets etd i 
TREE 


~F 
VFA 


Ra 


we 
te 


xf 





te 


~ 
‘ 


ERE IDF 


WOOD SCULPTURE 





~ 
4 
o 


f 


FROM GUINEA 


AISE ITE 
RI AIR 


a 
a 


EARLY 


CHINESE ART 


5 East 54TH STREET 


‘ 


a Ae A 
‘4 . 
fe S58 Bo 


‘ 
Po 


ow 


NEw YorK City 


PF 


‘7 4 
p58 B58 








ea 
EDWARDS & SONS 


(of Regent Street) Ltd. 





By Appointment to 
Their Majesties 
The King and 

Queen 


157, 159 and 161 Regent St., London, W. 1. 


Cable Address: “Edwardsons, London” 











A rare William & Mary Gate Table with folding 
top in golden toned walnut. Size when closed, 





| 

length 2’2”, depth 11%”, height 2'5”. | 
| 
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D. A. HOOGENDUK & CO. — 





Panel, 19 ADRIAEN THOMASz KEY Flemish 
s 2s school, 16th 
Dated at century. 


the left on 
top 1583; at 


op 1383; @ ~~ HIIGH CLASS PICTURES AND 
op, “deta DRAWINGS BY OLD MASTERS 
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THE SPANISH ART GALLERY 


LIONEL HARRIS 


CONDUIT 


PROPRIETOR 


STREET, 


20, 


GOTHIC and RENAISSANCE TAPESTRIES and TEXTILES 
PERSIAN and SPANISH RUGS — FURNITURE 


LONDON, 
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| RALPH M. CHAIT 


600 MADISON AVE., N. Y. 
at Fifty-Seventh Street 








Exhibition of the 


H. G. QUARITCH WALES’ 
COLLECTION OF RARE 


KHMER AND KHMER T’HAI . 
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“PORTRAIT OF A YOUNG GIRL IN WHITE” By JACQUES LOUIS DAVID 


' 
In the collection of Havemeyer paintings to be sold at the DRAWINGS and WATERCOLORS by H/ 
A merican-Anderson Galleries on April 10th. 


CONSTANTIN GUYS 








HAVEMEYER ART (August L. Mayer’s Francisco Goya, Delacroix is represented by his| 





















































































































































1924, page 63. In 1912 it was included |‘‘Desdemona Repulsed by her Father” | March 28nd to April 12th 
IN LARGE SALE in the Knoedler Exhibition of Paint-| purchased by Mrs. Havemeyer from | chas 
: lings by E] Greco and Goya. Durand-Ruel in 1889 after the Secretan | | inall 
(Continued from page 18) | David’s exquisite “Portrait of a/sale and by the more interesting Ex: | 102 East 57th Street New York | lecti 
the evening of April 10th. With the | Young Girl in White” we also illus-|pulsion of Adam and Eve from the | T 
gift of the Havemeyer collection re |trate. The painting was purchased | Garden,” in which the sky is a blaze _ ie foun 
cently put on exhibition at the Metro. | from Gimpel and Wildenstein of Paris|of fiery light behind the pale blue 
politan Museum and the sale of these |in 1914 and fully embodies the artist’s|robes of the angel. This painting ————— — : — — 
one hundred and nineteen examples, | classical purity of line and perfection | done in 1884, is a study for one of)§) 
the entire great Havemeyer painting |of finish. The El Greco, “St. Peter,” | Delacroix’s murals for the Chamber of 
i collection will have been dispersed. is also a highly typical and interest-|Deputies in Paris. It has passed 
; The quality of the Goya—‘tLa |ing work, although it can scarcely rank i'through various important collections I. 
Maitresse de Goya” or “The Lady | with his greatest paintings. As may land was exhibited at the Metropolitan 
with a Guitar’—is evident from the|be seen from our reproduction, both | Museum in 1889. roo 
illustration in the present issue. In-|the conception and the technique re-| A charming “Madonna and os PAINTINGS 
scribed on the table at the left is the | veal the artist’s characteristic mystical | by the XVth century German, Martin 
name “FCO. GOYA” and the date|aspiration, expressed even in the | Schoen, pictures the Virgin Mother at ETCHINGS 
“Ano 1799.” The picture has passed | Sharp lights and shadows of the green half-length, in a — _ oo 
through the following collections: |and saffron robes. A variation of this | mantle, a jeweled gold coronet rest- 
Oudry, Paris, 1869; Edwards, Paris, | work is illustrated in August L. May- | ing upon her head with its long golden B RONZ ES 
1870; and the collection of Baron de|er’s Domenico Theotocopuli, Munich} brown hair. The Child is — be. 
Pommereal of St. Germain. It is|1926, page 35, plate 204. The present|fore her upon a crimson cushion 
recorded in Valerian is Loga’s Fran-| Painting was exhibited at Knoedler’s| against a background of primitive 27 ADAMS AVENUE EAST, DETROIT 
cisco Goya, Berlin, 1903, page 396, and|in 1912 in their exhibition entitled | landscape. This work, which was pur- |} 
was described and recorded in Dr.| “Paintings by El Greco and Goya.” (Continued on page 23) - 
PicTURES WANTED |i ‘| RIWER GALLERIES 
We Bu iN att | | 
y ‘ : Paintings | 
important works by J. L. Agasse, A. | 
Anker, J. J. Chalon, F. B ato N 
i Fuseli, ck Liothard. yo \ GALLERIES ‘ 17th, 18th and early 19th century 
i G. Segantini, A. Toepffer, B. Vautier | 
€ , , ,. 
1 R. Zund, etc., and all other SWISS 8 aes 8 ENGLISH SCHOOL | 
: artists of the 19th century. 8 8 DRAWINGS WATERCOLORS MINIATURES 
a 8 PAI N I IN« 35 8 FAIRFAX HOTEL — 116 East 56th Street, New York 
SWISS engravings of views and||fN N 
views and] |h\ a ee 
costumes and old Swiss stained 8 O D MODERN 8 =—— ' 
glass panels. N) & AND 8 
8 Y U Chev: Prof. P. FARINA 
e 8 8 J. B.NE MANN AUTHENTICITY — RESTORATION 
Also important pictures of Mod- Member of the Antique & Decorative Arts League, In Q LIVING ART 
> hae Q Sele | Mieke 3 iu ‘ati oF OLD MASTERS 
1830-9( . d I >ec Member of the American Art Dealers Association Ny 
ern 30-90, an mpressionist Q 
‘ S J 
Schools, French, German, and 8 8 NEW YORK i bt: Mag hme oe Me: 
als ‘ oO. 8 " ila., Pa. 
' Italian. ‘ 11 EAST 57TH STREET ‘ 
— — —_——--———— 
* N NEW YORK N 
Set BOLLAC Op Bree tur, N||| GRAPHISCHES KABINETT ||| PAINTINGS & SCULPTURE 
. . ’ reie tr. 8 Q Munich, 10 Briennerstrasse EXHIBITIONS by 
ZURICH, SWITZERLAND Ny ; G. Franke, Director CONTEMPORARY ARTISTS 
N 484 North Kingshighway Boulevard, St. Louis Ny 1 to 6 P. M. 
Please write particulars to 0 N EUROPEAN ART SINCE GOYA G. R. D. STUDIO 
Mme. LUCY BOLLAG Q New Art Circle, New York > oe ° 
i i Ave. « . ae , Direct 58 West 55th St., New York 
E Hotel Montelaie, Lexington Ave. at 49th St. | |e J ee cabaaDeasaeaicoal _ 
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Cassatt, which we reproduce in this | 1867. Further details may be judged 
— oe ee ha oy “G. Cour- | from our illustration. 
pet” a e lower left, is described in | . : 
| Georges Riat’s work on the artist, on | i se the ain aes “Sees 
= ee - hat tes include | Cassatt which testify to her lifelong 
tomne,” go wig Mor erdure d’Au | friendship. with Mrs. Havemeyer. 
Morte ¥r <q or orte, ‘Nature | These number the unique “Self Por- 
of a cade” ae eg “Portrait | trait” in gouache, the only known 
| couleurs.” com . “wa ‘Les Rem- | portrayal of the artist; “La Famille,” 
“Hydran A ero. Ton au Chien,” |“Jeune Femme Allaitant son Enfant.” 
P “A . ng Png emme Peinte a/“[a Femme au Tournesol,” “Jeune 
valavas of 1854. The unusual qual-| Mere, Fillette et Fils,” and “Fillette 
ls agar ap on = _ unusually large | se Coiffante.” Two of the paintings 
series of works by Courbet may be : . 
tl s = 7 apr Ws] > 
ay ow from the three illustrations in wn eo vane 4 are reproduced in the 
the present issue. Pe a ae : 

An early Cezanne formerly in the | sale is a ee oe arcyion ty 4 the 
astioction of Emile Zola and Vollard, | with St. ea oe ee 
represents an unusual auction oppor- ’ nage ~ 
ren sthouss the muscular figures | | Before po er a we oe 
of nymph 7 Vez ? ohn w . 
maiy ae ee a | Stephen and St. Lawrence standing op 
artist at this period, they hold definite rerageed aeons rhe painting comes from 
promise of his later rebellious | ‘®® © lection | of S. A. R. the Duchess 
strength. The canvas is signed “Ce-| 4 Berri of Paris. 
zanne” at the lower left and dated! (Continued on page 24) 
_— — ‘ 
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“ST. PETER” By EL GRECO SIR THOMAS LAWRENCE 
In the collection of Havemeyer paintings to be sold at the 
A merican-A nderson Galleries on April 10th. 
, WEA rv OLD MASTERS 
HAVEMEYER ART Juan de Pareja (1606-1670) depicts| monarch at bust length, in black ||! 
y ” sa 3 ahora ‘ Elizabetta Martelli, widow of Don| jacket with stiff white linen collar, : oe ail 
IN LARGE SALE Hernando Ramires di Montalvo in full|} and wearing the Order of the Golden | MODERN FRENCH and 
length, her majestic figure robed in|Fleece. The long thin face, with its ||| 
‘Conti _ = deep black. At the upper left of the|drooping lids and full red lips is AMERICAN MASTERS 
ee fe ee ee canvas is an inscription with the sit.| framed by the brown hair which falls 
chased from Durand-Ruel in 1898, orig-|ter’s name and title. This picture|to the shoulders. REIN A r | P,. ; 
inally came from the de Bonniere col-| comes from the collection of S. A Courbet is represented by a fine | RIES 
lection. Alberigo XII d’Este, Principe di Barbi-| group of no less than ten examples, | 
Two Spanish paintings are also|/ano. Juan Carreno de Miranda’s “Por-|ineluding his ‘La Femme au Chat aui| |! 730 FIFTH 
found in the collection. A portrait by | trait of Charles II” portrays the young] Pelote,” from the collection of Mary | AVENUE NEW YORK 
: =— nee et 
| | | SSA AS ATS TSA 
JAC ruepensexs PE J IDSON CHAS, FRIEDENBERG | ) ( 
President ice-President . 
| r 
° ° ° } } 
| | - aaaare PAN Gall 
Forwarding and Shipping Co., Inc. }|] | alleries 
| | 578 Madison Avenue, New York 
CUSTOM HOUSE BROKERS, FORWARDERS, Tt 
| | | 
PACKERS AND SHIPPERS | 
| —_ 
| PORTRAITS and LANDSCAPES 
Our many years he hypo a oa ogg) us in bee | Artists of prominence prefer 
— tion to give unexcelied and smart service ior promptly | 
CUSTOM HOUSE | clearing shipments through the U. S. Customs | THE AMBASSADOR | 
DEPARTMENT | as their New York residence. | of the 
With our excellent warehouse fac : on arrival of | Perfect facilities for exhibitors. 
shipments we have same examined by VU. §S ‘ustoms } ry ‘ ‘ a oi YDarn 
Sak dae tantas Paaehiaen hl, aiaas | ENGLISH XVIII CEN I URY 
they are carefully unpacked by experienced employees, | 
d deliverec ee 0 cases anc yacking material, ry\g r Trew? 
Tho | =< oo" a Ambassador DUTCH XVI and XVII CENTURY 
| | 
| . 7 PARK AVENUE at Slet STREET r 
DEPARTMENT | Norton it SPANISH XVII CENTURY 
We specialize in the handling and packing of works of fl NEW YO } 
I aintings fine f ture and household effects to me , TWN 
nth Be ta the ls ayes yee attend to boxing, crat- VENETIAN XVI CENT URY 
ing and forwarding of domestic shipments. a 
Gerrit Vanderhoogt 
On large shipments consisting of works of art, paint- . 
PACKING AND foo ae furniture and ‘feaebed goods, dustlued te Etchings ALSO EARLY AMERICAN 
SHIPPING DEPTS. | Selist“ys"tsses tis tedocs the cont’ of ramen 7 : 7 and CONTEMPORARY ART 
tation and packing, and also the possibility of damage Fifth Floor, Fine Arts Building ss - 
| 410 So. Michigan Ave., CHICAGO 
: | _ en ee . 
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IRIDESCENT GLASS BOWL ON HIGH, ROUND FOOT 


Included in the sale of the Havemeyer collection 





lection 


at the American-Anderson Galleries. 


HAVEMEYER ART 
IN LARGE SALE 


(Continued from page 23) 

Among the most attractive of the 
few Dutch paintings is a “Famille 
Hollandaise” by Pieter Jacobs Codde, 
in which a group of five figures are 
seen in a typical XVIIIth century in- 
terior. This example comes from the 
collection of Baron de Beurnonville, 
Paris, 1881 and was purchased from 
Durand-Ruel by Mrs. Havemeyer in 
1889, 

Corot is represented by the “Pay- 
sage au Bord d'un Lac,” signed at the 
lower right; Manet by a “Portrait of 
a Young Woman in White,” signed at 
the lower left and dated 1873. This 
canvas was purchased from Rosenberg 
of Paris in 1903 through Durand-Ruel. 
There are several Monets, a Sisley 
and a Millet crayon drawing of the 
temptation of St. Anthony. 

Other works selected at t1andom 
from the catalogue include the “Christ 
at Emmaus” and the “Youthful Christ 





in the Temple” by Alexandre Gabriel 


Decamps. The former canvas, which 
was once in the Goupil Galleries and 
the collection of Mary Jane Morgan, 
was sold at the American Art Associ- 
ation in 1886. The latter was in 
cluded in the Secretan sale in 1889 
and was purchased by Mrs. Have- 
meyer from Durand-Ruel in the same 
year. Also included in the sale are 
paintings by such XIXth century 
French artists as Theodore Rousseau, 
Daubigny and Troyon and an example 
by the XVIth century Flemish artist, 
Lucas de Heere, 

A very fine Stradivarius, its label 
bearing the name of the great master 
luthier of Cremona, and the date, 1716, 
appears in a small group of rare old 
violins and a violoncello to be sold on 
April 10 in the same evening session 
as the paintings. Besides the Stradi- 
varius there are two other antique vio- 
lins, the work of Giovani Baptista Ro- 
gerius, the Brescian (1650-1730), and 
with labels bearing the dates of 1699 
and 1701 respectively. There is also a| 








fine old violoncello in the group, by | 





BRONZE FOUR-HANDLED FOOD JAR WITH 
ARCHAIC DECORATION, HAN PERIOD 
Included in the sale of the Havemeyer col- 

at the American-Anderson 


The ArT News 





Galleries. | 


Giacomo Pietro Rogeri, also of Brescia |} 
(1680 to after 1730). } 

These four instruments are all au- 
thenticated and described by Jay C. 
Freeman, of the Rudolph Wurlitzer 
Company. Photographs and certificates 
will go with them to the successful 
bidders. They will be placed on exhi- 
bition on April 5 at the same time as | 
the painting collection. All four in- 
struments boast the original scroil and 
are in good condition. 

Catalogued as Part II of the Have- 
meyer estate and to be sold April 10, 
11 and 12, in the afternoons, is a nota- 
ble group of collections. These include | 
Syrian and Roman iridescent glass, | 
Egyptian core-wound glass, necklaces | 
of semi-precious stones, Oriental rugs, 
Mohammedan pottery, Hispano-Mo- 
resque lusterware and Italian majolica. 

The Syrian and Roman iridescent 
glass of the Ist to the IVth century, 
which opens the first session, includes 
miniature vessels, perfume sprinklers, 
bottles, toilet jars, drinking cups, 
bowls, vases, etc. Like the Egyptian 
glass of the XVIII-XXVIth dynasty and 

(Continued on page 25) 
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GALLERIES, Inc, 


AT THEIR NEW CALLERIES 


16 East 60th Street, New York 


Bet. Fifth and Madison Avenues 


Announce an exhibition and sale 


by Public Auction of 


FINE ART PROPERTIES 


by order of 


EMANUEL NAIDIS 


PUBLIC EXHIBITION 
Saturday, March 29th and 


Monday to Wednesday, March 31st to April 2nd 


9 A. M. to 6 P. M. 


PUBLIC AUCTION 
Thursday, Friday and Saturday 


April 3rd, 4th & 5th at 2:30 P. M. each day 


Sales Conducted by 


Mr. Day and Mr. Fred’k A. Chapman 


| 
| WALLACE H. DAY 
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The ANNUAL SUPPLEMENT of The ART NEWS 
CONTAINING MORE-THAN 300 PAGES, MANY IN FULL COLOR 


will be published on APRIL 26th, 1930, 








Among the articles to be included are: 


IMPORTANT REMBRANDTS IN AMERICAN COLLECTIONS 
By DR. W. R. VALENTINER, Director of the Detroit Institute of Arts 
Illustrated with full page reproductions of the 


foremost Rembrandts in this country. 


A PHASE OF CHINESE ART 


by BENJAMIN MARCH, Curator of Asiatic Art, Detroit Institute of Arts 


PERIOD ROOMS IN AMERICAN MUSEUMS 
By ANNE WEBB KARNAGHAN, of the Museum of Fine Arts, Boston 


FRENCH IMPRESSIONISTIC PAINTINGS FROM THE COLLECTION OF 
MR. JOHN T. SPAULDING OF BOSTON 
by ARTHUR POPE, Professor of Fine Art, Harvard University 
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“THE GREAT HORSE” 








By ALBRECHT DURER 


In the Havemeyer-Gould-Berg sale of drawings, etchings and 


prints to be held at 
HAVEMEYER ART 
IN LARGE SALE 


(Continued from page 24) 
of the Hellenistic period which follows, 
it in the catalogue, these pieces are in- 
vested with beautiful iridescence and 
the group embraces almost every 
known type. Mrs. Havemeyer had the 
benefit of the advice of the well known 
expert, Fahim Kouchakji, in forming 





the American-Anderson 


Galleries on April 16th and 17th. 


, 
i'this Graeco-Roman glass collection as 


| well as in assembling her aggregation 
of Mohammedan pottery to be sold at 
the end of the Apri] 11 and the begin- 
ning of the April 12 sessions. This 
|group consists largely 
pieces from Rhages, 





decoration. 





| is well represented by specimens in| 


luster and polychrome; 
teresting XVth and XVIth century 
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of excavated | 
Rakka and Sul. | 
tanabad, brilliant in glaze, luster and | 
The entire classic period | 
from the XIIth to the XIVth centuries | 


there are in-| 
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types and characteristic fine examples | 


of the later Koubatcha and Kashan 
ware, 

Many of the finest pieces in the col- 
lection are notable for the exquisite- 
ness of their turquoise blue glaze, as 
well as for their archaeological rarity. 
Among these is a Rakka pottery bottle 
of the XVIIth-XIIIth century, partially 
covered with fine gold iridescence; a 
XIVth century Sultanabad pottery jar, 
painted in monochrome on splashed 
cobalt and turquoise ground; a rare 
glazed Graeco-Roman amphora of the 
IInd-IIIrd century, veiled in silvery iri- 
descence and a Mesopotamian wine 
ewer XIIth-XIIIth century, of rare glob- 
ular form, and glazed in a turquoise 
that has developed a close crackle 











largely covered by patches of gold- 
tinged coppery iridescence. 

Another fine specimen is a Graeco- 
Roman two-handled vase of the IInd to 
IIIrd century A. D., deep green in color, 
with some iridescence. A very rare 
Rakka turquoise blue pottery wine bot- 
tle of the XIIth to XIIIth century, has 
bold flower and leaf decoration in 
black on a brilliant turquoise ground, 
heightened by fiery opalescent and iri- 
descent tones. Among the pieces of 
museum quality may be mentioned a 
turquoise blue wine vessel of Rhages 
XIIIth century ware, with a decoration 
in relief of foliage, animal forms and 
Arabic characters in a broad band. 
This piece, too, is enhanced by rich 
silvery iridescence. 




















The Hispano-Moresque luster ware 
and Italian majolica include an impor- 
tant group of fine luster plaques with 
the beautiful pale golden and deep 
golden glazes and the metallic and 
mother of pear] tones that distinguish 
the ware of the XVth, XVIth and 
XVIIth centuries. Among the finest 
specimens is a rare Hispano-Moresque 
plaque, of the Valencia early XVIth 
century type, bearing an heraldic ani- 
mal motif banded by mock Arabic in- 
scription in mother of pearl on a cream 
ground. A XVth century albarello 
from Valencia shows an all over de- 
sign of vines and leaves in blue and 
copper gold, while a plaque, dating 
from about 1500, has a boss in the form 

(Continued on page 26) 
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One of the foremost collections of rare Antique frames in America 


A picture painted in a certain era must be 
accorded a frame which corresponds to that 


fl —A painting, be it old or new, must be graced 
by a frame whose tones repeat the harmony 
of colors of the subject. 


The frame must coincide with the details in 
the picture, to strengthen its perspective and 


Our reasonable prices and the superior quality of our stock recommends 


234 East 59th Street New York Cityi 


Member Antique and Decorative Arts League 

















eee nenpetnn — anammaans 


HAVEMEYER ART 
IN LARGE SALE 


(Continued from page 25) 

of an heraldic cock, in pale gold luster 
on cream. Other rare plaques include | 
a Valencian XVIth century specimen 
with Christian inscription; a Caffag- 
giolo armorial plaque of the XIVth- 
XVth century, enamelled with heraldic 
shields in cobalt and ivory, and a 
XVIith century Gubbio example show- 
ing a running cupid on a mother-of-| 
pearl luster ground, decorated with 
arabesques and pomegranates on Co- 
balt-blue, heightened with brilliant 
mother-of-pear] and ruby luster 

The Tiffany glass, a choice collection 
made for the Havemeyers personally 
by Louis Comfort Tiffany, includes a 
number of pieces which bear his sig- 
nature. This glass was largely in 
spired by the glass of ancient times, 
and the two collections, ancient and 
modern, were displayed in close juxta- 
position in the Havemeyer home. 

The rugs comprise Chinese Samar- 
kand and Near Eastern rugs, with 
some choice antique Chinese exam- 
ples. A small group of stone, wood 
and bronze sculptures will be sold on 
the afternoon of April 12th. In this} 
last small group is a bronze relief by | 
Maillol, with a nude nymph modeled 
in high relief. It is inscribed at lower 
left with the initial “M.” 

The finest group of Japanese lacquer 
offered at public sale since the dis- 
persal of the Thomas E. Waggaman 
collection in 1905 will be included in 
the Japanese and Chinese section cat- 
alogued as Part III of the Havemeyer 
Estate and to be sold the afternoons 
of April 14th, 15th, 16th, 17th, 18th 
and 19th. The Japanese and Chinese 
section will be presented in six ses- 
sions and comprises the major por- 
tion of the cabinet objects and fab 
rics, together with a _ considerable 
group of hanging paintings and Japa | 
nese prints, from the collection formed | 
by Mrs. Havemeyer. Important 
bronzes of the Ming Dynasty and the | 
Han and T’ang periods appear in the 
group of Chinese bronzes. 

The April 14th session illustrates | 
perfectiy the Japanese flair for ex- 
quisite details in the decoration of 
small objects, such as sword-mounts | 
(Fuchi-Kashira) and knife handles | 
(Kozuka) ; sword-guards (Tsuba); | 
daggers (Tanto); pipes (Kiseru); ink- 
holders (Yatate); tobacco pouches; 
and medicine cases (inro). There are 
one hundred and twenty-five inro 
alone, including examples of the 
school of Ritsuo, the work of Masa- 
toshi, Kajikawa, Jokasai and other | 
prominent artists. 

Japanese ceramics make up the en- 
tire session on April 15th, and run 
into the session on the following day. | 
The Satsuma and Takatori wares are | 
especially fine, but almost every prov- 
ince of Japan is well represented. 





Japanese bronzes come up in the |& 


sessions on the 16th and 17th. In the | 


latter also are the Japanese lacquer 
pieces. Japanese prints, mostly of 
the XVIIIth century, paintings, panels, 
brocades, embroideries and _ other 
fabrics, and Japanese and Chinese 
screens appear on the 18th. The Japa- 
nese screens and panels include fine 
XVith, XVIIth and XVIIIth century 
examples. There are four Ming 
panels on wood showing dragons amid 
the clouds. 

Chinese screens include a_ beauti- 
ful Chinese carved coromande! lacquer 
twelve-fold screen of the XVIIth cen- 
tury, about 30 inches high and 5 feet 
10 inches long, when extended. It 
depicts in brilliant colors upon a black 
ground the adventures of the deities 
and immortals in the Island of the 
Blessed. 

Chinese single-color and decorated 
porcelains and pottery come up on 
April 18th and 19th, and Chinese 
paintings and bronzes on the 19th. 
Sung, Yuan and Ming items abound 
in the single-color and decorated Chi- 
nese porcelains and pottery and there 
are some Han. The blue-and-white 
porcelains include fine K’ang-hsi, 
Yueng-Cheng, Ch’ien-lung, and other 
pieces. Among the fine Han pieces 
with iridescence are a green glazed 
pottery hill censer and a green and 
yellowish glazed pottery granary, both 
of which have three bear-form feet, 
emblematic of strength. A rare Sung 
piece is a black Ting Yao cabinet 
vase, 3% inches high, with relief 
decoration. The greenish black glaze 
has a soft luster. A Ming stoneware 
incense burner with streaked violet 
glaze is another interesting piece. 

Seventy-seven of the eighty-three 
Chinese bronzes which round up the 
sale consist entirely of Han, T’ang, 
Sung, Yuan and Ming items, includ- 
ing a rare bronze sacrificial cup of the 
Han period; a rare gilded bronze ewer 
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“PORTRAIT OF A LADY IN BLACK” Ke 

? 

By GUSTAVE COURBET 

In the collection of Havemeyer paintings to be sold at the | 

A merican-Anderson Galleries on April 10th. Be 

; : en KA 
of the Ming Dynasty, encrusted and | handled T’ang vase with green patina | ®% 





with green patina; a three-handled | and a rare four-handled vase of quadri- * 
Ming vase of the Chou type. A six- | (Continued on page 30) i 
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NOW AT 113 EAST 62nd STREET, NEW YORK 
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Telephone: 
Bryant 7225 


of Sheffield, 


This fine specimen of the early English 
Art of Silversmithing was made by 
William Cripps in London, 1757. 





Frequent shipments from England of 
Antique Silver and Old Sheffield make 
our rooms always interesting. 











~ EDWARD PRILL Inc. 


England 


44 WEST 48th STREET, NEW YORK 


A true reproduction of an Antique Cup 
and Cover modelled from the original 
made in London, 1764. It is heavily 
silver plated on copper and may also 
be had in sterling silver. 


The perfect care and precision of handi- 
work which has made our name impor- 
tant to Dealers and Decorators for over 
a quarter of a century is iilustrated in 
this reproduction. 


Your correspordence is invited 
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“NEW YORK” By WILLIAM MEYEROWITZ 


In the exhibition of etchings chosen by the American Art 
Dealers’ Association at the American- 
Anderson Galleries. 


22 inches high and 16 inches in diam- | 
| RP ae ee ee ee £315 | 


Sale of Lansdowne 
- 16—Head of Hermes, of Pentelic marble, | 
vi p Y 23 inches high, on granite pedestal with 
Marbles Bi ings porphyry base. Half of nose, parts of 


ears and almost the whole brim of the 

$342,150 hat and the bust restored; Reid.£241.10s 
25—Bust of a beardless Roman, 27 inches 

high, nose restored; Spink ...... £252 | 


34—Statue of Herakles of Pentelic marble, 


(Continued from page 3) _ 


7 feet high on scagliola pedestal. Tip | 
0—Fragment of an Assyrian relief 3, | of nose, parts of left arm and club, 
| 


limestone, showing two horses’ heads, piece inserted on the right forearm and 
with head and bust of man leading the right thumb, the left shin between 
them, 19 inches high, 31. inches | knee and ankle, new; Dean.... £4,830 
wide sete eee eens £1,312.10s | 35—Bust of Zeus, of Greek marble, 33 


inches high, on granite pedestal. The 
nose, underlip, a piece of the neck and 


Fragment of Assyrian relief of lime- 
stone, sculptured with head of a Eu- 


nuch, 22 inches high and 22 wide. £1,470 | hair and a few patches on the bust are 

new. The top and back of the head have 
vhit marble pedestal with porphyry been broken off but are apparently an- 
white Li dest: yr} : Bag <tte: Hios 99 
base, 22 inches high. Tip of nose, ears tlawe;: BONGO ..ccccsevewrcsncas . £294 


ind (apparently) drapery of bust 10—Bust of Antoninus Pius (?), 29 inches 


u Bn small portion of an oa 4 naw; Gelek sella: £336 
11—Terminal figure of a girl, 4 feet 6 
inches high Top of nose, almost the 
whole right arm, half the left arm which 
holds the ewer, besides the lower part 
of the terminal figure are new; 
Spink i da eceeets £682.10s 
43—-Porphyry bust of Vitellius, 24 inches 
high, on veined green marble socle and 
ebonized pedestal; Drydale....... £294 
48—Bust of Hadrian, 25 inches high, on 
veined pink and white marble pedestal; 


| 

| 

4—Bust of a lady on veined black and | 
; 


S—Head of a youth, 13 inches high, nos¢ 
partly broken : . £120.15s 

Statue of a wounded Amazon, of Pen 
telic marble on pedestal. Restored por 
tions are half of nose, half of right 
arm from middle of biceps to wrist, tip 
of thumb and four fingers of right hand 
half left forearm with hand, the column 
from just below the piece that connects 
it with figure, both legs from below 


ne: Bee. shen ekna es years . £28,350 nose, parts of ears, neck and breast are 

7 ‘ . ‘ **) 
ti—Bust of Athene, Greek marble, ap- MOWs BRINE .cccsccvecevsevess see £2,100 
parently Pentelic, 46 inches high on 49—Statue of Hermes of Pentelic marble 
scagliola pedestal. Resciored portions 5 feet 4 inches high, on scagliola pedes- 


tal. New: right forearm (but not the 
hand, with the exception of the fin- 
gers), right foot, rock, sandal, plough- 
share, the support, the greater part of 
of hair and front points of helmet the plinth, left arm from middle of bi- 

£1,207.10s ceps to elbow, left hand, parts of 
chlamys, left half of nates, lower part 
of left leg between knee and ankle, but 


are part of neck, fore part of bust, with 
aegis and gorgoneion and left shoulder 
With cloak, also half the nose and small 
portion. of the lips, extreme tip of roll 


8s—Fragment of Attic sepulchral relief 
of Pentelic marble, 25 inches high and 


19 inches wide, mounted on black left foot with portion of the plinth is 
marble plaque, piece of pediment and _ antique; Spink bageoneeise wee pe 


53—Female figure, seated, 6 feet high, 
on scagliola pedestal. New: nose and 
brow, left forearm with staff, right 
arm and foot, left leg with drapery 
folds and other portions of drapery, in- 
cluding the veiling behind the head 


part of inscription on the epistyle, nose 
somewhat impaired, dated in first half | 
of IVth century B.C. ..... .. £5,250 
‘i—Marble throne consecrated to Apollo, | 
% feet 1 inch high by 2 feet 2 inches 


high; top of nose and right shoulder | 


60—Bust of a victorious youth, 29 inches 
high, on veined green marble pedestal, 
with porphyry base. Has new tip of 
nose, part of left brow and part of neck 
The hair over the forehead is reworked: 
bust broken but essentially antique; 
BORE “evistacve Silckiowelaenuaketes £283 
j1--Statue of Diskobolos, after Myron, 
restored as Diomedes with the Palla- 
dion, of Parian marble, 5 feet 10 
inches high, on _ scagliola pedestal 
Only the torso with the junction of the 
left arm, right thigh and (patched) left 
leg as far as halfway down the shin 
are antique. The head is antique but 
did not originally belong to the statue: 
MUNN Ud Ga des Cole cea bab wb A Labs: « £714 
68—Figure of an Egyptian in black basalt 
45 inches high, XXVIth Dynasty; Ken- 
GID cco cure oe eet bakin a seta £1,627.10s 
69—Relief of black marble or basalt, 2) 
inches high and 6 feet wide, found in 
Hadrian’s Villa, elaborately carved with 
mythological scenes and figures, orig- 
inal intention obscure; Veale.... £652 
73—Roman sepulchral monument, 29 
inches high, 6 feet wide, noses partly 
or wholly restored and partly missing 
PY ee EE 63.2 30 in ous 4c al eevee £546 
74—Roman sepulchral monument, 2 feet 
3 inches high and 4 feet 2 inches wide, 
sculptured with three busts over life- 
size, noses restored; Rosenbaum. £304 
79—Child’s sarcophagus, 13% inches 
high and 4 feet wide, lower part to 
height of knees of figures is restored 
as are also two heads and other small 
DOPCIOME:s TT 6 ici esc vecke 
80—Pair of candelabra, 49 inches high, 
considerably mended but restoration 
seems unimportant; Boswell ...... > 325 
86—Attic relief of Athene Nike, of Pen- 
telic marble, 29 inches high, 17% inches 
wide, mounted on gray marble plaque, 
nose, part of brow, hair over brow and 
part of drapery restored; Spink.. £2,205 
93—Relief of Homer meditating upon the 
lliad, 4 feet 4 inches high and 8 feet 3 
inches wide. New portions are upper 
part above right shoulder, throat and 
half of left forearm. Head, while. old, 
did not originally belong to the relief. 
Left corner of chair cushion, lower half 
of front foot, griffin’s forelegs and other 
trifles are new; Baker -. £210 
119—“The Sleeping Nymph,” by Canova: 
National Art Collection Fund .... £630 
120-—“The Venus of Canova,” by Canova; 
Wr co oh cease Serve kee « ... £588 


| Wallace Day Opens 


New Auction Gallery 


The Wallace H. Day Galleries, Inc., 
will inaugurate their new premises at 
16 East 60th Street with a highly in- 
teresting and unique auction of valua- 
ble historical art material 
from some of the famous palaces and 


| chateaux of Europe. Mr. Wallace Day 


NORBERT 


derived | 





Se 








“MAMMY” By POP HART 
In the exhibition of etchings chosen by the American Art 
Dealers’ Association at the American- 

Anderson Galleries. 


| has long been known as one of the; Chapman, who for many years con- 
foremost auctioneers of the country | ducted the sales at the Anderson Gal- 
and will be ably assisted in the forth-| leries prior to their merger with the 
coming sales by Mr. Frederick A.| American Art Association. 


FISCHMANN GALLERIES 


MUNICH, Briennerstrasse 50 b (opposite Schiller-Monument) 
OLD PAINTINGS 


GOTHIC SCULPTURES 





E,J.vanWISSELINGHs.6° 


HIGH CLASS | 
PAINTINGS | 


| 
PUBLISHERS 


OF THE ETCHINGS By 
M. BAUER A. o. | 


| 78-80 ROKIN AMSTERDAM 








Wide, much broken but antique in es- which is a modern addition; Peel. £714 
sentials, the beaks of the eagles and ' 
Various small parts restored.....£210 | 

l03—Statue of an athlete of Greek marble 


6 feet 3 inches high. Restored portions 
are the top of the head, tip of the nose 
lips, both arms, feet and pedestal. £819 
104- Statue of Hermes of Pentelic marble 
6 feet high, left hand restored.... £315 | 
105- Portrait statue of Thasian marble, 5 
feet 6 inches high, a youth furnished 
With the’ chlamys, lowered right arm 


La Collection D’Estampes 


31 rue de Tournon, Paris 





Engravings from Durer to 
___ Picasso 


Catalogs on application 

















broken in different places but probably | a - —_ ici 

ONTITGIY AQNEIDUS iconic cw cenivess £504 | Lb aA = tient 
lW8—Statue of Dionysos, in repose, of eT: i i aie aa o 7 _ | ——— 

Greek marble, 7 feet 9 inches high. Ree O—ONeE=]@O—S="0)0)]0]0]0"""""—— ae ae 

on portions are head, right arm and | L HA ER | 2a ee al Nee didi. 

eft ¢ th ster of ‘ee, lower part | ; 

erm geith seem of tree, lower part 1] ELISABET LITTHAU |The Pennsylvania Academy || |]| London Kyoto On Exhibition 

Hight BR <2. enka alae €262.10s BERLIN W of the Fine Arts Osaka Boston 

Si—Sepulchyal cippus of T Flavius Se- | ]} T} Vdes Res : School Peking Shanghai 

apy Bei bec rer gw Paige J be 8 Mage || Konigin-Augustastrasse 50 | The C dest yn Arts Schoo | RUSTOM VICAJI 

the angles with rams’ heads which sup- } eeemneees in pares LANDSCAPES 

port laurel festoons, below gryphons | KS f ART DRAWING, PAINTING. A A A A & s , 

back Sage. Cheri eens WOR o |f; ILLUSTRATION, SCULPTURE |§| 680 Fifth Ave., New York | Uuuil March 3908 
Ni—Two Egyptian canopie jars, 14 inches Pi tures Ta estries Furniture ‘ity School | 

high, of onyx, the lids sculptured with | ; ) ; ' | Broap & cunnen STREETS | Site di K L E E M A N N ' 

POE skew ‘sents eensneos .- £27.08 | PRIVATE PROPERTY PHILADELPHIA WORKS OF ART | 

OTHER IMPORTANT ITEMS AND ||| Sold on Commission | ae posted f T H O R M A N 

al ~e priate rom 

v- ist of a beardless Roman, 22 inches Advice to intending buyers PENNSYLVANIA | GALLERIES, Ltd. 

I j ose, ears anc “igl shoul- rs “ye Ps | | llustratec Sooklets address the Curato 2 
inet tore ‘Spink ihe : et neti r Consultation on artistic furnishing i} | . ethers «~co Senge: ° 4 | JAPAN AND CHINA 575 Madison Ave., Bet, 56th-57th mes 
} cular altar of Pentelic marble, ' at - - L nenpeneesneeerensndstapienieiannuneeniiniiiaiiaemassdnian saan 


MAURICE H. GOLDBLATT | 


Art Expert 
Paintings Authenticated 

and Appraised 
219 No. MICHIGAN AVE. 
| _ Chicago, I}inois 
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FERARGIL 


FINE PAINTINGS 
and SCULPTURE 


SCHULTHEIS 
GALLERIES 


| Established 1888 
142 FULTON ST., NEW YORK 


MLL Lee 


FREDERIC N. PRICE 
= President 





Fun IINGS | 


by American and Foreign artists 
Mezzotints . Etchings 


TTITITICI CLO 


= 37 EAST 57tH ST., NEW YORK 
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FREDERICK KEPPEL 
& CO. 


On Exhibition 


ETCHINGS 
BY 
Contemporary Artists 


16 East 57th Street 


| | 
_C. W. Kraushaar ||| 
| Art Galleries | 
| 680 Fifth Ave. 


oan 
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New York 


PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 


of American and European Art 
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FRANCO-FLEMISH GOTHIC MILLEFLEURS TAPESTRY, XVth CENTURY 


In the Benguiat Collection to be sold at the American-Anderson Galleries 
on April 3, 4, 5. 


B enguiat Textiles 
And Furniture in 
April Sale 


The V. and L. Benguiat collection of 


tapestries, ancient rugs, Italian furni- 
ture, textiles and decorative objects 
will be placed on exhibition at the 
American Art Association-Anderson 
Galleries Inc., on March 29th, prior 
to its dispersal on April 3rd, 4th and 
5th. According to an announcement 
which has been received from these 
galleries, three fine Gothic XVth cen- 
tury millefleurs tapestries and four 
Brussels Renaissance weaves are one 
of the most important features of the 
sale, which includes a large group of 
objects from the Davanzati Palace. 

Important rugs also figure in this 
collection, among them the fragment 
of a royal Persian hunting carpet of 
the XVIth century, from the collec- 
tion of Charles T. Yerkes, sold at the 
American Art Association in 1910 and 
later in the DeLamar and Monell col- 
lections of New York. This rug, de- 
scribed in the Yerkes catalogue by 
John Kimberley Mumford, the author 
of Oriental Rugs, has a warp and weft 
of silk, the pile being of wool and 
goats’ fleece. There are three hun- 
dred Persian knots to the square inch, 
building up the design of deer and an- 
telope pursued by wild animals, with- 
in a border of lotos and jasmine 
flowers. 

Among the other notable carpets is 
a rare fragment of a Persian palace 
carpet of the XVth century, which 
ranks as a museum piece. There are 
several Ispahans, among them a royal 
fragment made in Eastern Persia in 
the XVIth century, and two other 
complete specimens, one of them with 
a beautiful rose-red field. 

One of the French Gothic tapestry 
panels, mentioned above, dates from 
about 1500 and shows a jester in black 
robes against a background of blos- 
soming branches. Two millefleurs 
specimens with animal motives are 
also notable, one being of French, the 








other of Franco-Flemish provenance. 


Both embody the decorative beauty of | 
Gothic workmanship and design. The |‘ 


Brussels Renaissance tapestries, which 
represent the finest XVIth century 
craftsmanship, include two hunting 
subjects as well as depictions of the 
meeting of Sophonisba and Massinissa 
and the meeting of Cyrus and Croesus. 


The textiles include an especially 
fine group of brocades as well as dam- 
asks, velvets, linens and embroideries. 
An important Gothic drap d’or boucle 
crimson velvet hanging, Venetian of 
the late XVth century, has a founda- 
tion of gold sumptuously woven in 
crimson cut velvet. 

Among the vestments are a Renais- 
sance gold-needlepainted crimson dal- 
matic, Italian, about 1600, of Genoese 
velvet, beautifully preserved. It is 
ornamented with four pairs of griffins 
and circular medallions in gold and 
colored slks, portraying the figures of 
St. Paul and St. Mark. Another crim- 
son needlepainted dalmatic of the same 
date is Spanish and depicts St. Law- 
rence and King David with military 
trophies and pairs of angels. The 
companion to this shows St. Sebastian 
and Moses in roundels. 

A superb Gothic Botticelli-green 
ciselé velvet and gold needlepainted 
chasuble, about 1500, is worked in gold 
and silver and colored silks with 
groups depicting Christ on the Mt. of 
Olives, the Massacre of the Innocents 
the Resurrection, the Crucffixion, and 
the Flagellation of Christ. 

Among the furniture is a large group 
of Tuscan pieces which includes a 
rare Brussels tapestry and carved 
walnut armchair, a walnut refectorv 
table with an exceptionally lone board 
the underframing arranged with two 
drawers, and two carved walnut cre- 
denzas, all dating from the XVIth 
ecenturv. From the XVIIth centurv 
date the carved walnut and turned 
walnut nursing chairs. 

Umbrian pieces of especially fine 
quality are the pair of rare tooled 
leather and carved walnut armchairs. 
XVIth century. These were illustrated 
in Odom’s A History of Italian Furni- 
ture, 1918. Vol. 1, fig. 172: in Schott- 
muller’s Furniture and Interior Deco- 





OLD MASTERS 


Ambassador Hotel, New York 


Park Ave. and S 1st St., Suite 504 to 506 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 
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FRENCH GOTHIC MILLEFLEURS TAPESTRY PANEL, XVth CENTURY 
Included in the Benguiat sale on April 3, 4, 5. 4 


ration of the Italian Renaissance,;estry and walnut armchairs of the|table, XVIth century; several Savon. 
yothic walnut |arola chairs including a 
panels, | center table of the late XVth century | century Tuscan piece; and some XVIth 
include a Re-| century small chairs in crimson yel- 
walnut 


The backs are cove 
leather 
There 


1921, fig. 437. 
with contemporary 
richly tooled and gilded. 


also a pair of important Brussels tap-| naissance 


red 


are 


XVIth century and 


Other Italian pieces 
sculptured 


library | vet 


rare XVIth 
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JACQUES SELIGMANN & C 


3 East 51st Street, New York 


Ancien Palais Sagan, 57 Rue St. Dominique 


PAINTINGS and WORKS of ART 


PARIS 


0. 


9 Rue de la Paix 


INC, 














New York 


MAX SAFRON GALLERIES 


IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS 


Saint Louis 





OPENED 











New low-priced section in the 


16 West 61st St., New York 


SCULPTURE—DRAWING 


PAINTING—-CERAMICS 
From 1 to 4:30 P. M,. 


ARCHIPENKO ART SCHOOL 














MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
> 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 




















Dr. ALFRED GOLD 


Impressionists 


5 Victoriastr. Berlin, W. 10. 














BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 


Paintings Bought 
Paintings Authenticated 





| 24-26 East 58th Street 


ARTHUR GOETZ 


Old Paintings 
Works of Art 


New York 



































517 MADISON AVENUE 


SCHWARTZ GALLERIES | 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by 8S. ARLENT EDWARDS 


Near 53rd Street 





NEW YORK CITY | 


| 
| 
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The Art News 





—_—_— 





Calendar 


of 


Fxhibitions 


in’ New York 





Ackerman Galleries, 50 East 57th St.— 
“ptchings and Prints by American and 
British Artists. 


ghomas Agnew & Sons, 125 East 57th St. 
Old masters. 


american Art Association, Anderson Gal- 
“leries, Inec., 80 East 57th St.—Exhi- 
pition of one hundred recent American 
etchings selected by the American Art 
Dealers’ Association, to April 5th. 


«jn American Place,” 509 Madison Ave.— 
Exhibition of twenty-seven new paint- 
ings by Arthur G, Dove, March 22nd 
to April 22nd. 

Gallery, 460 Park Ave.—Seventh 

exhibition of the New York 

chapter of the American Society of 

Landscape Architects, garden sculp- 

ture, garden furniture, animal pottery 

by Wharton Esherick, carved furniture 
py Carrol French, rugs and ceramics by 

Varnum Poor, through the spring. 


Arden 
annual 


Art Center, 65 East 56th St.—Fifty Prints 
of the Year, shown by the American 
Institute of Graphic Arts, Lady Diana 
silverware, shown by the Towle Manu- 
facturing Company and students’ work 
shown by the West 75th Street Branch 
of the Ethical Culture School, to March 
29th. Designs for weathervane compe- 
tition, shown by the Art Alliance of 
America, March 24th to 3lst. Work by 
the New York Society of Craftsmen 
and Mexican crafts, semi-permanent. 


pabeock Art Galleries, 5 East 57th St.— 
Watercolors by Julian Peabody, to 
March 29th, 


Balzac Galleries, 102 East 57th St.—Ex- 
hibition of sculpture by Jadwiga Boh- 
danowicz, to March 22nd. Drawings 
by Constantin Guys, to March 31st. 


Barbizon Branch Gallery of the Art 
Center, 140 East 68rd St.—Pictorial 
photographs by Clara E._ Sipprell, 
through March 25th. Exhibition of 
work by young artists, March 26th to 
April 6th. 

Belmont Galleries, 576 Madison Ave.— 


Primitives, old masters, period portraits 


Boehler & Steinmeyer, Inc., Ritz Carlton 
Hotel, Suite 729.—Paintings by old mas- 
ters. 


Bonaventure Galleries, 536 Madison Ave.— 
Autographs, portraits and views of his- 
torical interest. 


Paul Bottenwieser, Ambassador Hotel, 
Suite 504-6.—Paintings by old inasters. 


Bourgeois Galleries, 698 Fifth Ave.—Fine 
paintings. 


Bower Galleries, 116 East 56th St.—Paint- 
ings of the XVIth, XVIIth and XVIIIth 
century English school. 





james D. Brown, 598 Madison Ave.—Ex- | 
hibition of paintings, porcelains, rare | 
fabrics and objets d'art, now current. 
Brooklyn Museum, Eastern Parkway, | 
Brooklyn—Exhibition of the Art of the 
Far East. 40th annual exhibition of | 
pictorial photography, to March 3\lst. 





57th St.—Ex- | 
Jane Berlan- 


East 
by 


Brummer Gallery, 27 
hibition of paintings 
dina, to March 3lst. 


Burchard Galleries, 13 East 57th St.—Ex- 
hibition of early Chinese art. 


116 East 57th St.—Deco- | 
through March. 


Butler Galleries, 
rative paintings, 


Carlberg & Wilson, Ine., 17 East 54th St.— 
Exhibition of XVIIIth century English 
and French portraits, primitives and 
sporting pictures. 


Ralph M. Chait, 600 Madison Ave.—Ex- 
hibition of the Quaritch Wales collec- 
tion of Khmer sculpture. 


Chambrun Galleries, 556 Madison Ave.— 
Exhibition of French paintings of the 
modern school, including paintings and 

drawings by Natacha Carlu, to March 


sist. 


Charles of London, 780 Fifth Ave. 
Heckscher Building).—Paintings, 
estries and works of art. 


(the 
tap- 


Daniel Gallery, 600 Madison Ave.—Paint- 
ings by Yasuo Kuniyoshi, to April 1st. 
3 East 5Sist 


De Hauke Galleries, St.— 


Modern paintings. 


Delphic Studios, 9 East 57st St.—Exhibi- 
tion of recent paintings by Thomas 
H. Benton, during March. Recent paint- 
ings by Carlos Merida, March 24th to 
April 12th. 


Demotte, Ine., 9 East 78th St.—Exhibition 

of seventeen Virgins, synthetizing art 
in France from the XIIth_ to the 
XVIith century, to March 28th. 


Downtown Gallery, 118 West 18th St.— 
First exhibition of paintings by Wood 
Gaylor, to March 30th. 


A. 8. Drey, 680 Fifth Ave.—Old paintings 
and works of art. 


Dudensing Galleries, 5 East 57th St.— 
Paintings by Arnold Wiltz, to April 7th. 


Durand-Ruel Galleries, 12 East 57th St.— 
Exhibition of paintings by Miss Char- 
lotte Cullen, to March 31st. 


Ehrich Galleries, 36 East 57th St.—Old 
masters, 


Ferargil Galleries, 87 East 57th St.— 
Paintings by Ernest Lawson, to March 
29th ; portraits by Harry F. Waltman, to 
March 3list; and pastels by Samuel H. 
Wainwright, Jr., to March 30th. Exhi- 
bition of garden sculpture continued. 


The Fifteen Gallery, 37 West 57th St.— 
Oils, watercolors and drawings by Isabel 
Whitney, to March 29th, 








Fifty-sixth Street Galleries, 6 East 46th 
St.—Sculpture by David Evans, R. B. S., 
Prix de Rome; portraits and studies of 
dogs by Diana Thorne; decorative paint- 
ings by M. Elizabeth Price, and flower 
paintings by Jane Peterson, Matilda 
Brownell, Matilda Browne and Eleanor 
Fisk, to March 29th. Sculpture for gar- 
dens and grounds, March 24th through 
April. 


G. R. D. Studio, 58 West 55th St.—Ex- 





hibition of contemporary American art. 


Gainsborough Galleries, 222 Central Park 
South.—Old and contemporary masters. 


Gallery of Living Art, 100 Washington 
Square East.—Permanent exhibition of 
progressive XXth century artists. 


Pascal M. Gatterdam Gallery, 145 West 
57th St.—Exhibition of American paint- 
ings. 


Goldschmidt Galleries, 730 Fifth Ave.— 
Old paintings and works of art. 


Grand Central Art Galleries, 6th Floor, 
Grand Central Terminal.—Paintings by 
Walter Ufer and Wilson Irvine, to 
March 29th. Wood carvings with gold 
and ivory, by Karoly Fulop, March 
25th to April 5th. 


Hackett Galleries, 9 East 57th St.—Paint- 


ings by Paul Henry, to March 22nd. 
Irish paintings, March 24th to 29th. 


Harlow, McDonald & Co., 667 Fifth Ave.— 
Exhibition of fine prints of the year 
1929 and lithographs by Currier and 
Ives, through March. 


P. Jackson Higgs, 11 East 54th St.—Au- 
thenticated old masters. 


Holt Gallery, 630 Lexington 
temporary American art. 


The Jewish Club, 28 West 78rd St.—Exhi- 
bition of modern paintings and water- 
colors by Frank Horowitz, to March 
23rd, 


Edouard Jonas Gallery, 9 East 56th St.— 
Paintings by French XVIIIth century 
artists and other old masters. 


Kennedy Galleries, 785 Fifth Ave.—Exhi- 


Ave.—Con- 


bition of etchings by Levon West and 
collection of English sporting prints, 
through March. 


Keppel Galleries, 16 East 57th St.—Ex- 
hibition of portrait engravings, through 
March. 


| Thomas Kerr, 510 Madison Ave.—Antiques, 


Kleemann-Thorman Galleries, Ltd., 575 
Madison Ave.—Exhibition of landscapes 
by Rustom Vicaji, to March 29th. 

Kleinberger Galleries, 12 East 54th St.— 
Old masters. 


| Jan Kleykamp Galleries, 5 East 54th St.— 


Primitive negro art. 

Knoedler Galleries, 14 East i7th St.— 
Exhibition of paintings by Pascin, to 
March 22nd. 

Kraushaar Galleries, 680 Fifth Ave.— 
Exhibition of paintings by Marjorie 


Phillips, to March 29th. 
J. Leger & Son, 695 Fifth Ave.—Paintings 
by old masters. 


John Levy Galleries, 559 Fifth Ave.—Old 
misters. 


Little Gallery, 29 West 56th St.—Exhibi- 
tion of silver by modern American 
craftsmen and Lapparra of Paris, Eng- 
lish reproductions and antique silver. 


Macbeth Gallery, 15 East 57th St.— 
Landscapes by Chauncey F. Ryder and 
etchings by Thomas’ Handforth, to 
March 3lst. 


Macy Galleries, 6th Floor, East Building 
Exhibition of works by Foujita and 
other moderns, 


Metropolitan Galleries, 578 Madison Ave.— 
American, English and Dutch paintings. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Memorial loan exhibition of 
the works of Arthur B. Davies and de- 
partmental exhibition of prints by 
Arthur B. Davies, through March 30th. 
Exhibition of the H. O. Havemeyer col- 
lection, through November 2nd. Greek 
embroideries, beginning March 17th. 
Prints (selected masterpieces) and 
prints by Winslow Homer continued. 


Mileh Galleries, 108 West 57th Sst.— 
Paintings by Alexander Warshawsky 
and Russian paintings by Irwin D. Hoff- 
man, to March 29th. 


Montross Gallery, 26 East 66th St.— 
Special exhibition of paintings, draw- 
ings and dry points by Alexander Shil- 
ling, to April 5th. 


Roland Moore, 
Chinese art. 


Inc., 42 East 57th St.— 


Morton Galleries, 49 West 57th St.—Paint- 
ings and drawings by A. Shampanier, 
to March 24th. Paintings by Milton 
Avery and by Clara Lea Cousins, 
March 24th to April 7th. 


Murai Gallery of Contemporary Art, 47 
West 52nd St.—Exhibition of paintings 
and watercolors by Avery, Meyerowitz, 
E. Romano and Berkman; watercolors 
by Holzhauer; sculpture by Schoen- 
bauer and contemporary prints, through 
April 5th. 


Museum of Modern Art, 780 Fifth Ave.— 
Exhibition of paintings by Paul Kleé 
and Max Weber and of sculpture by 
Maillol and Lembruch, to March 30th. 


Museum of Natural History, 77th Street 
and Eighth Ave.—Exhibition of modern 
ceramics and textiles by the Keramic 
Society and Design Guild of New York, 
Through April 2nd. 





National Academy of Design, 215 West! 
47th St.—Annual members exhibition. | 


National Arts Club, 15 Gramercy Park.—/| 
Third annual exhibition by Junior Artist | 
members of the Club. 


National Association of Women Painters 
and Sculptors, 17 East 62nd St.—Ex- 
hibition of watercolors and black and 
whites, to March 29th. 


J. B. Neumann, New Art Circle, 9 East 
57th St.—An exhibition of paintings and 
gouaches by Max Weber, to March 29th. 


The New School, 465 West 28rd St.—PEx- 
hibition of recent work of the Etchers 
Guild, to April Ist. 


New York Public Library, 476 Fifth Ave.— 
Corridor, third floor, early views of 
American cities. Room 316; exhibition 
of lithographs and wood engravings by 


Honore Daumier, to April. Room 
321; exhibition of portraits in lithog- 
raphy, through March. Exhibition of 


50 books of the year by the American 
Institute of Graphic Arts, Room 112. 


New York School of Applied Design for 
Women, 160 Lexington Ave.—General 
exhibition. 


Newark Museum, Newark, New Jersey.— 
Exhibition of floor coverings dating 


from primitive to modern times and a 
new group of costume dolls, to April 
10th. 


Newhouse Galleries, 11 East 57th St.— 
American paintings. 
Arthur U. Newton, 665 Fifth Ave.—Paint- 


ings by XVIIIth century English mas- 
ters. 


O’Hana and de Cordova. Ine.. 148 Fast 
50th St.—Spanish and French antiques, 
primitives, objets d'art. 


Opportunity Gallery, The Art Center, 65 
East 56th St.—Retrospective exhibition 
selected with the assistance of Mr. 
George S. Hellman from the works of 
exhibitors of the season, to April 14th. 
Auction April 14th. 


Frank Partridge, 6 West 56th St.—Exhibi- 
tion of old English ftirniture, Chinese 
porcelains and paneled rooms. 


Pearson Gallery of Sculpture, 545 Fifth 
Ave.—Exhibition of sculptures by Franz 
Plunder, fo March 30th. 


Portrait Painters’ Gallery, 570 Fifth Ave.— 
Group of portraits of famous persons 
by well known sculptors. 


The Potters’ Shop, Inc., 755 Madison Ave. 
-Exhibition of Greenwich House Pot- 
tery, to April Ist. 


Pratt Institute Art Gallery, Library Build- 
ing, Ryerson Street, Brooklyn—Exhibit 
of drawings by Frank Macintosh and 
sculpture by Allan Clark, to March 31st. 


Reinhardt Galleries, 7380 Fifth Ave— 
Exhibition of paintings by old masters 


and modern French and American 
artists. 
James Robinson, 731 Fifth Ave.—Exhibi- 


tion of old English silver, Sheffield plate 
and English furniture. 


Roerich Art Center, Riverside Drive at 
108rd_ St.—Exhibition of paintings by 
Emma Fordyce MacRae, to March 23rd. 


Rosenbach Galleries, 15 East 5ist St.— 
Exhibition of an XVIIIth century Au- 
busson tapestry, through March. 


Rosenbach Galleries, 202 East 44th St.— 
Antiques and decorations. 


Paul Rosenberg & Company, Inec., 647 
Fifth Ave.—Modern French paintings. 


Schwartz Galleries, 517 Madison Ave.— 
Sporting and marine paintings by vari- 
ous artists. 


Scott & Fowles, 680 Fifth Ave.—XVIIIth 
century English paintings and modern 
drawings. 


Jacques Seligmann Galleries, 3 East 5ist 
St.—Exhibition of sculptures by Georg 
Lober, to April 5th. 


Messrs. Arnold Seligmann, Rey & Co. 
Ine., 11 East 58nd St.—Works of Art. 


Silberman Gallery, 188 East 57th St.— 
Paintings, objects of art and furniture. 


Arthur Spaeth, Hotel Commodore, Suite 
728.—Exhibition of early manuscripts, 
printed books and miniatures. 


Marie Sterner Galleries, 11 East 57th St. 
—Exhibition of paintings by Eugene 
MacCown and Menkef, to March 27th. 


Valentine Gallery of Modern Art, 48 East 
57th St.—Exhibition of paintings by 
Oudot, to March 22nd. Exhibition of 
African sculptures, March 24th to April 
12th. 


Van Diemen Galleries, 21 East 57th St.— 
Old masters. 


Vernay Galleries, 19 East 54th St,—Ex- 
hibition of needlework and Queen Anne 
walnut furniture, 


Weyhe Gallery, 794 Lexington Ave.— 
Recent paintings and drawings by Emil 
Ganso, to April 5th. 


Whitney Studio Galleries, 10 West 8th St. 
—Exhibition of flower paintings by con- 
temporary American artists and garden 
sculpture, to March 29th. 


Wildenstein Galleries, 647 Fifth Ave.— 
Exhibition of paintings and watercolors 
by Walter Gay, March 24th to April 
12th. 


Yamanaka Galleries, 680 Fifth Ave.— 
Works of art from Japan and China. 


Howard Young Galleries, 684 Fifth Ave.— 
Selected group of important paintings, 
old and modern, through March, 























GAINSBOROUGH GALLERIES, »<. 


oa 





RICHARD VITOLO 


President 





RICHARD E. ENRIGHT | 


Vice-President 





Old and Gon temporary 


“Masters 





222 West 59th Street 


New York 
































BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES— PAINTINGS 


From Early Middie-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 











seau, Soutine, Fautrier, Goerg, U 


PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 
Derain, Matisse, Pi » Renoir, Ce . di > . 
rau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Lauroncia tice ae, 
CHOICED PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 























BIGNOU 


———EE — 


First-class Paintings 


8 Rue La Boetie 
PARIS 


























ELISABETH PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées) 
FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 



































ERNEST DE FRENNE 


41 Rue de Seine, Paris 


MODERN PAINTINGS 
Early and recent works by Utrillo and Vlaminck 

















“L’ ART MODERNE’’s 1. 


PAINTINGS BY 


Cezanne, Corot, Courbet, Daumier, De- Bonnard, Cross, Dufresne, Raoul-Dufy, 
as, Gauguin, Lautrec, Manet, C. Monet, Henri-Matisse, Modigliani, Pascin, Roussel, 
olin Renoir, Sisley, Van Gogh, ete, Signac, Utrillo, Viaminck, Vuillard, ete. 





LUCERNE 


3 STIFSTRASSE 
































Chas. Kaufmann 


Old Paintings, High Antiques 
23 Faubourg St. Honoré, Paris 
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Ancient Tapestries, Point 
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J. WATELIN 


XIX Century French Masters 


11 Rue Auber 
PARIS 



































GALERIE VAN LEER 


Painting since Cezanne 


Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 


New York 














41 Rue de Seine, Paris (6) 






































M. & R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann 
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- FERA® 


Ancient Pain tings 


7 RUE ST. GEORGE 
PARIS 
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“SELF-PORTRAIT” By MARY CASSAT 
In the sale of the Havemeyer paintings at the American- 
Anderson Galleries on April 10th, 


| 
an exceptional feature of the collec- 


HAVEMEYER ART ee | 
stein " . ion of drawings, etchings and prints, 
IN LARC IE SAI LE | property of the estates of the late Mrs. 


|H. O. Havemeyer, Charles A. Gould 
jand Th. Berg, all to be sold on the 
evenings of April 16th and 17th, after 
exhibition from the 12th. The Row- 
|}landsons include “A Sale of English 
| Beauties in the East Indies”; “The 
| Beauty of Bath’; “My Lady’s Toilet”; 
;as well as subjects of quite different 
such as “Sailors Carous- 


(Continued from page 26) 
lateral form with chiseled scroll deco- 
ration are notable among the many 
ritual vessels for wine, incense, etc. 


Twenty-nine original watercolor 
drawings by Thomas Rowlandson form | character, 























JULIUS LOWY 


fINC.] 


HIGH GRADE 
PICTURE FRAMES 





“JEUNE MERE, FILLETTE ET FILS” 


head, or the Squadron Ordered on a 
Cruise.” The collection is made more 
interesting by a group of eight original 
etchings by Diirer from the Have- 
meyer estate. 

The session on the evening of April 


evening of the 16th. 

The etchings make up the session 
on April 17th, in the evening. A lit- 
tle group of original etchings by Mary 
Cassatt, from the Havemeyer estate, 
calls attention to the great friendship 
16th consists entirely of drawings and | which existed between the artist and 
colored prints, including English /the late Mrs. Havemeyer. Five in 
sporting prints, with a group of Amer- | number, they are her “Reflection,” 
ican lithographs, among which are |“The Mandoline,” “The Parrot,” ‘“Re- 
some fine Currier and Ives. The Row- |} pose” and “Tea.” An interesting fea- 


























DBBYTLERGCo|[— % 


| 
ENGRAVINGS - ETCHINGS } | Scott & Fowles 


Artistic - Framing - Regilding 
Paintings 


Paintings - Relined - Restored 
116 EAST 57th ST., NEW YORK 




















L. ORSELLI | Drawings | 





Antiques and Reproductions 


ALSO—RESTORING— REGILDING—RELINING 


25-27 West 56th Street, New York 























HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


Bronzes 


3 Borgognissante 





Italian Antiques | 











| 680 Fifth Avenue 


(Fifth Floor) 
Between 53d and 54th Sts. 
NEW YORK CITY 





The Clapp & Graham Company 


514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 














1 In the collection of Havemeyer paintings to be sold at the 
A merican- Anderson Galleries on April 10th. 
ing”; “English Barracks”; and “Spit- | landson drawings will come up on the 
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Estates Appraised or Paintings Bought 














By MARY CASSATT 


ture of the sale will be a good group 
of the work of modern etchers now 
working in and about California. 

Mezzotints by S. Arlent Edwards 
and etchings by Frank W. Benson, D. 
Y. Cameron, Sir Frances Seymour 
Haden, Ernest Haskell, James McBey, 
Joseph Pennell, James Abbott McNeill 
Whistler and Anders Zorn are _ in- 
cluded in this section of the _ sale, 
which has 347 catalogue numbers in 
all. 











BABCOCK | 
GALLERIES 
5 East 57th Street NW. Es 


Paintings—Water Colours 
Etchings 

















N.E.MONTROSS 


Works of Art 


MONTROSS GALLERY 


26 East 56th St. NEW YORK 














TAPESTRIES 
DAY-BRITE REFLECTOR CO. 





SCHWEIZERHOFQUAIS, LUCERNE 





THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 


IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


510 Madison Avenue (4th floor) 


FURNITURE 
New York 
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